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2019 EXPERIMENTAL SPACE UZ “ONSAEMIRO”

Hello ™
The art politics—border crossing three—year project, which started in 2017 with the spirit of solidarity, sharing
and accompaniment, is the final closing year of this year. We make a topic “Onsaemiro”, which is the Korean

word for “the original intact natural state that is not divided or split” for this year.

In particular, the international DMZ art politics—project border crossing event was held by 70 artists from Korea
and abroad as a collaboration between Shuroop and Nine Dragon Heads for 16 days from September 21 to
October 6, 2019. | am grateful to be working with Nine Dragon Heads, who has been acting internationally with

artists from various countries in Korea and around the world for a long time.

It was conducted in a wide variety of ways, including indoor and outdoor workshops, field trips (4 nights and 5
days), performances, installation, conference, exhibitions, presentations, and other exciting art activities that
closely connect the past, present and future. Through this event more positive and active thinking, willingness
and action of ‘Borderless-Onsaemiro’ will clearly move the entire internationally bordered society, including
the two Koreas, and become an important channel for new time and transformation. It will act a big lever as

an important link.

At this time, we did not complete the realistic plan and goals we wanted. However, we are confident that the
dreams and hopes for the two Koreas to walk step—by-step on the road around the Korean Peninsula will
come true in the near future through this act and activity. Dozens of 250km DMZ field trips and various exhibi-
tions from the West Sea to the East Sea, which have been practiced for the past three years, have been diffi-
cult to receive any public cultural and arts funding this year. Nevertheless, | would like to express my deepest
gratitude to you for your pure passion and sweating through the mercy and support of the foreign artists who

volunteered in Korea and 20 countries!

Kim Sung Bae

Experimental Space UZ, Director of 2019 International “Onsaemiro” Exhibition
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Pay a close heed to border

Currently, Korea is an island geopolitically and geographically. The only way to be connected with the rest of
the world physically is to go there either by boat or plane. The old stories that we used to travel across the
continent became legends of far distance in our time. Seventy years of isolation has eaten up our conscious—
ness, and we became so familiarized with the comfort that was given from the outside, yet made us dependent
on. Ambiguity, unfamiliarity, fear, and unkindness are no more encouraged for us to cross from side to side,
but to submerge in a deep swamp. Will our already weakened spirit allow us to lead autonomous and creative
lives? As we settled within border, we are trapped on the island that many questions and curiosity to other
worlds have to be buried at a same time. As the physical fence that cuts the waist of the Korean peninsula

currently would be real and illusory, the only right answer seems to be untouchable like a wind.

On a warm spring day when the first step was taken in the name of Art politics—Border Crossing project, the
fence of Yumha river at the west of the Korean peninsula was flowing like a dragon with sharp teeth at the
border. Stroking the animal’s transparent scales, we posed to breath in a solid pause of time. Unnamed River,
Jogang River! The land where Goguryeo stayed! The wall of Imjinjeokbyeok made by fire! The dragon following
us is hiding its head to the side of north. On a cold spring day the following year, | passed an upside down
icicles, turned around a minefield and faced and saw a thin stage—-like building filled with scars of countless
bullets. Does Mago live? Goseokjeong! Ecological peace park encompassed with primitive wild! The trail to Mt,
Geumgang stops at Dootayeon sadly! Punch-Ball that sky falls like mother’s breast! There is HaegeumGang
river, which is rising from the sea with a ridgeline. The Dawn of Hwajinpo! The red sun of the East Sea is
lodged in our heart. This year, along with Nine Dragon Heads, we walked the path politely and quickly. In the

land of tension, rather peaceful vague landscapes, alien lands beyond the ridges above the fence, comfort-

6 | 2019 Gz HR| - 2HAH Z2HE

able lodging and abundant food, all of these would have made us tourists if we were not artists,

The third year project of Art politics-Border Crossing began in 2017. We had walked for first two year, pulling
out answers to questions that had been hidden under convention, theory and familiarity from the past. In the
last third year, we explored the inner questions with Nine Dragon Heads who used to travel around the world
and came to our island. It resulted in a great achievement. Art Politics—Border Crossig project was established
and practiced in various visual languages through three years of planning and exhibitions and experimental
contents in the Experimental Space UZ. Recognizing the boundaries of existing art, the methodologies pre-
sented are persuasive as necessary and sufficient alternatives. It was enough to thrill the crossover to the
post territories that he must meet as artists with the discovery of another realm. In particular, the expedition
of Art Politics-Border Crossing project covered 250km—long walk in trails and their surroundings from the west
(Ganghwado) to the east (Goseong). It was a great action that made us sensing lives, topological forms and

vividty of places we visited.

We cannot go back form here. This forward step let us pay a close heed to the border of our conventional

though.

November. 2019
CURATOR _ KIM SU CHEOL
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The Practice of 'Dameugi' and ‘Heutppulim ’
The Project of 'Art Politics—Border Crossing' As A Practical Art

kim Sung-Ho (Art critic)

I. Prologue—Closing the Journey

Art Politics—Project Border Crossing marks the end of the three-year journey.

The project finishes after the planned schedule this year, but it is not the end.

This is because a long term project to lifte out all the barbed wire lines of the DMZ(Korean Demilitarized Zone),
that is, the barbed wire between GyeonGgi—Do and GangWon-Do about 250 km from east to west in Korea.
At the same time, it aims to build a large circular structure on the center point (GangWon-Do Cheol-Won
Baegmagoji and Seung-Li observation area). In addition, the project is proposed to "wish the unification and
peace of the Korean Peninsula, break down all the boundaries of our world and suggest a network for peace."
Because "the goal is clear, but it is a ideal goal", the project targets 'unfinished' from its beginning. In this
sense, the project has been foreseen that the project can be re—appeared at any time in the future, as shown
the marked year preceded to each title in the project. In reality, this year is a deadline, but it is ideally "unfin—
ished projects.” Why did this project begin, how did this project go, and what are the future prospects of this
project? This article explores the comprehensive meaning of this project in various ways.

Il. Onsaemiro, Border Crossing and Art Politics

The Art Politics—Project Border Crossing is 'an eternal, unfinished long—term project' that aims for the ideal
goal of 'unification and peace' after three years of practical achievement. Can not guarantee the time of in—
ter—Korean unification and do not know the time of World peace! But it always exists as a sense because it is
always the object of aspirations. At least inter—Korean unification may be accomplished and realized earlier
than our predictions. Therefore, this is a project of "cooperation" in which artists who know that the effort to run
for the ideal destination is worthwhile take their steps, and then hold each other's hands and push each other.
The Art Politics—Project Border Crossing consisted of seven projects for three years. A number of projects
were gathered under one name by marking the corresponding year such as 2017, 2018, 2019, and including the
detailed exhibition name with hyphens. In addition, the names of the exhibitions have been renamed 'Onsae—
miro' and 'DMZ International’, so they have different names. However, the essence of these myriad exhibitions
and art events is indicating only one purpose. The purpose is to realize the "Border Crossing through Art
Politics." As the name suggests, the project focuses on three concepts: Art Politics, Border Crossing and On-
saemiro. | would like to look at this backwards in the order of ‘Onsaemimi', 'Border Crossing' and 'Art Politics'.
First, Onsaemiro! This is defined as 'premise of Premise reason' and 'primary reason for pre—boundary'. The
pure Korean word 'Onsaemiro’ means "do not cut, split, look as it is, as it is, always unchanged." In other
words, 'Onsaemiro’, which is a topic of "the Art Politics—Border Crossing Project’, is a term and concept that
recognizes the time and space of the divided and here and now. Specifically, Onsemiro compares the Kore—
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an Peninsula divided into North and South, the divided left and right ideologies of south, and the separation
of Korean people scattered around the world. At the same time, it assumes the time and space "before the
boundary”. In other words, they share the concept of “origin,” which means “the beginning of things and con-
dition.”

Onsamiro seems to be synchronistic in that it assumes 'before the boundary', but it assumes 'space of origin'
like Utopia, which is a space—time that deviates from the horizon of reality and the flow of history. This is
ideological and essential.

Therefore, this Onsamiro can be defined as 'irreversible reason' to reestablish 'here and now' as borderless
rather than 'reversible reason' to go back to the boundary.

Second, Border Crossing! This is defined as 'premise the boundary', that is, 'the reason at the boundary'. This
concept directly asks where the situation of "building boundaries" in North and South comes from. This re—
minds right after the Korean War, the powerful empires like the United States and the Soviet Union reminded
us of the situation of the underdeveloped nations, which had to passively accept "building boundaries." It is
also a reminder of the situation at the time, such as the sea called Bal-Hae, where the spirit of Korean ex-
tended to Manchuria. In other words, it is the reasonable thought for restoring the lost land of peace on the
Korean peninsula, the land of polluted colonies, and the transformed and divided territory. In that sense, the
concept of Border Crossing is historical.

In addition, this "Border Crossing" rejects any "building boundaries" that begins with dichotomous reasons. In
other words, it calls for reason and practice to overcome prejudice and discrimination against ideology and
race, as well as global boundaries such as states and nation. As a result, a period is reflected throughout the
concept of Border Crossing. Furthermore, it rejects all the reasons of sharing the subject and the other and
confining the subject and the object in the structural frame in the space and time of 'here and now'. It also
imagines a series of "free zones" that escape from it. At this level, the concept of Border Crossing ,therefore,
is also publically announced. As such, the concept of Border Crossing contains the past history of the Ko-
rean people who escaped from this boundary, presupposing the boundary, and simultaneously contains the
present aspirations of humanity in 'here and now'. In other words, Border Crossing is a diachronic and public
announced concept.

On the other hand, it is also to present the world of the future that we dream of on the horizon of reality. It
reveals a desire to achieve the realization of sequential routes, such as 'premise of boundary-crossing of
boundary-sealing of boundary—breakout of boundary—borderless'. After all, the meaning of "borderless bor-
der" in "Border Crossing project" is to think of " freedom without boundary" above (or fringe) on the premise
of "border here" in "here and now." In addition, it can be summed up as eager for “boundary crossing without
boundaries” as a future vision.

Third, Art Politics! This is defined as 'behavioral premise', that is, ' practical art in the boundary'. As we have
seen above that the equation of 'Onsaemiro = Border Crossing' is conceptually established, the equation of
'Border Crossing project = Art Politics' is sufficiently possible here. Also, if the concept of Onsaemiro and Bor—
der Crossing is to promote "thinking," the concept of Art Politics is to visualize "practice." In other words, they
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are trying to practice “thinking for change or political aspiration for change” through art.

Specifically, it is to carry out a series of artistic practices to fulfill the realistic goal of “removing barbed wire
between the two Koreas and installing circular structures” while encompassing the ideal purpose of “unifica—
tion of the two Koreas and world peace.” The art politics they aim at could be thought as a fundamentalist and
naturalistic political art or activist art that seeks to regain the situation of the Korean Peninsula, rather than
intending the combative practice of ideology. In other words, Art Politics can be summarized as practicing
“pbehavioral art,” which is guided by the grounds of fundamental and naturalist transformation of Onsaemiro
and Border Crossing

lll. The project of 'Art Politics—Border Crossing' as a practical art — The practice of 'Dameugi

Was there an art politics doctrine for the 2017 project, the first year of 'Art Politics—Border Crossing' Project?
The motto presented at the first year was 'solidarity, sharing, and accompaniment' because it pursued as
fundamental and naturalistic art politics and practiced a form of loose activist art.

| will refer to these three 'non—programed doctrines' as 'Dameugi' as like '‘Onsemiro’ in pure Korean. 'Dameugi'
means ‘be more, together’. This is very significant in this article in that it is a term that includes coexistence,
symbiosis and communication as well as the above three concepts. That is because the 'Art Politics-Border
Crossing' Project is a collection of various art events in various places under the name of Border Crossing
Project.

"The Art Politics-Border Crossing Project" was held for three years in planning and solo exhibitions in the
Indoor centered on the experimental space UZ, and the DMZ exploration of sub—Korean Peninsula, an open
air program, and its installation and performance, and also "the DMZ International Art Politics—Project Border
Crossing Onsaemiro” ran a borderless project consisting of a 'total of seven rounds'. As its name suggests,
this project marks the first, second and seventh rounds, rather than the special divisions between group, in—
dividual and international exhibitions, so that all projects are gathered under the name of "Art Politics—Border
Crossing Project."

"The Art Politics—Border Crossing Project" was expressed as 'Art Politics—Dameugi Border Crossing Project'.
Beginning with six exhibitions of 2017 and the DMZ Gyeonggi-do area exploration, even in 2018 alone with
a number of exhibitions and programs. Beginning ‘4th Border Crossing Project-Hand Drawing' Exhibition
(March—=April), 'Workshop' Exhibition(May), '‘Border Crossing Project-69 New Media' Exhibition(June), 'Adap-
tive-Radiation' Exhibition(July), 'Seop—Kyung’s Onsemiro" Exhibition(September), '5th Border Crossing Proj-
ect-Onsaemiro’ Exhibition(October), 'Meeting with Shinmangri'(October, Yeoncheon), "The Art Politics-Border
Crossing Project" was prepared eight exhibitions including 'Wonyunghetong'(November, Daegu). And it also
concluded a series of programs related to the DMZ exploration around Gangwon-do.

On the other hand, in 2019, 'Border Crossing 6th Exhibition’, 'Onsaemiro—-Shaking Eyes—JaeYeun Kim's Exhibi—
tion'(March), 'The Exhibition of Old History, SangGoSa-Above the Sky, Below the Sky, Above the Stars, Be-
low the Stars '(April), The Exhibitions of 'Light Patterns=JiHyun Park'(May) and 'Onsaemiro-On the Boundary
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Between House Universe-ChaeWon Hong'(June) were conductively held. In succession, the collaboration of
SHUROOP and Nine Dragon Heads(NDH), ' DMZ International Art Politics—Border Crossing Project, Onsam-
iro'(September—October) and 'Asura Fighting—SoodJik Kim's Exhibition(Nov) were held. These all exhibitions
was ended as the three—year projected programs.

The Art Politics—Border Crossing Project, which combines the above detailed exhibitions from the outset, is a
realization of the spirit of 'Dameugi', which means "together together." It is a solo exhibition, a planning exhibi-
tion, a domestic exhibition and an international exhibition, a pluralist genre of painting, sculpture, installation,
video, photography, and performance, and the 'Dameugi project’, which combines art and non-art.

In addition to combining the processes of preparatory stages such as field trips and preliminary research to
realize the final goal, the so—called 'DMZ barbed wire project,’ it is also necessary to join and cooperate with
other members of the group. This practices the spirit of 'Dameugi'. There are already dozens of series of ac—
tivities to explore the DMZ spaces for the final achievement of the project. These activities accumulate various
documentaries and artistic outputs. That is, an archive containing information on the history and social context
related to the exploration space, photographs of the sites of the survey, interviews with local people, and
performances and installations that are realized at the expedition's journey. The project progresses through
the stages of reviewing and discussing these findings in the form of an exhibition.

Yes. Sharing, solidarity and accompaniment with team members, such as the spirit and practice of 'Dameugi',
are necessary for field trips that take sequential steps of long breathing. Preliminary planning of the leading
commander of the project, shared roles for the implementation of the project, open solidarity to encourage and
accompany the participation of the project, a detailed record of the field to be explored, the practice of freely
participating art, and the project's difficulties such as exhibitions and dwarfs commemorating the project after
the discussion and exploration for improvement are all indispensable programs of the project.

IV. The project of 'Art Politics-Border Crossing' as a practical art = The Practice of ‘Heutppulim’ and politici—
zation of art

The activist art of the Art Politics—Border Crossing Project embodies the spirit of 'Dameugi' and promotes
networking of ‘Heutppulim’. Let's take a look at it, what it is alongside with the concept of 'politicization of art',
First of all, as | mentioned in my last article on borderless projects in 2018, the term politicalization of art' orig-
inally came from Walter Benjamin. He devised this concept to counter Hitler's 'political aesthetics' of using art
as an instigating tool for Nazism ideology. It is important to note that Benjamin's 'the politicalization of art' is
the realization of the art of 'non—Aura’, not the Aura of art. Art of 'non—Aura'? It is all art that opposes "art for
art" and "fine art that values the essence of art." In other words, the art of Aura opposes the instrumentalization
of ideology like Nazism, and practice politics with the art of non—Aura. In other words, it is 'the politicalization
of art'.

The same is also true of the arts in the Border Crossing Project. This project abandons the independent
personal works of art of the members involved and practices politics through shared art. The aura formed by
the world of works of individual artists is a disturbing factor as a group of 'art politics'. Benjamin saw this in
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his thesis, "Art Work in the Age of Machine Cloning." In a time when multiple works of art are made possible
through countless editions and reproductions, the works of art lose their auras. It changes from the ritual value
of the work to the exhibition value. Benjamin argues that, in this change, the 'ritural futional' of art must be
replaced by a 'political function'. In other words, his 'politicalization of art' is visualized as the 'political func-
tion'is revived in the place where the original 'ritual function' disappeared. This is Benjamin's 'Dialectical Shift
(Dialektische Umschlag)'.

The Exhibit Art of Non—aura grows where the aura—filled ritual art, which served as a servant of the regime
and ideology, disappeared. Just as Benjamin found the possibility of the public's political practice of trans—
forming the real world in replicating art such as photographs and video images, the 'Border Crossing project'
also recorded the process of the project in photographs and videos through several field trips to practice the
possibilities.

Of course not only that is all. ‘The art that Aura was stripped of" is based on Benjamin's politicization of art
as a major strategy through the media 'montage of time and space.' The 'Art Politics' of the border crossing
project, which does the same, also shares montage philosophy and strategy. | defined it as 'distributive or
scattered activist art' in a previous article. Here | am correcting the word 'distributive or scattered activist art'
with the word 'Heutppulim', a pure Korean word with the same meaning. Unilateral nomadic behavior, sporadic
random performances, random discussions without special themes, unscheduled schedules to intervene in
the middle of the project, hybrid programs that mix exhibitions and projects, openness without special centers
and boundaries, such a pattern as unity may be a practical example of 'Heutppulim'.

This 'The activist art of Heutppulim' is very different from the 'aggregative activism' that is expressed by crit-
ical and social realism expressed in hanging paintings, woodcuts, and paintings that Korean people's art in
the 1980s held. different. This means that setting a point of sharing like a macroscopic goal and an ideology
is the same, but the process of reaching the goal is quite different between the two. In other words, setting
sharing points such as macroscopic goals and ideologies is the same. In other words, unlike the activism of
MinJung-art, which is a rigid practice that always sets the object to be subverted and revolutionized, there
is nothing to subvert in the Boder Crossing project. However, setting goals to be accomplished and the free
process leading up to them are even more important in the Boder Crossing project.

This characteristic of the activist art of 'Heutppulim' was evident in the exhibition (September—-October) of 'DMZ
International Art Politics—Border Crossing Project, Onsaemiro', which was a detailed program that closes the
three—year 'Art Politics—Border Crossing' project. Overseas and Korean artists with different regional and eth-
nic identities were mixed and mixed with presentations, performances, indoor exhibitions and outdoor instal—
lations. In addition, the ‘DMZ Camp Greaves Workshop', field trips and exhibitions were held simultaneously.
Therefore, the international project can be said to have effectively practiced the spirit of 'Dameugi’, which in—
cludes solidarity, sharing, and accompaniment on the one hand, and effective strategy of 'Heutppulim' on the
other. Itis a 'montage strategy' that realizes the politicization of art in Benjamin, and ‘activist art of Heutppulim'
that, as we argue, realizes the politicalization of art. It practices the art politics of nomadism and the activist art

of Heutppulim that travels around the region. Finally, the result of the exhibition was displayed in a scattered
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places in the Experimental Space UZ, Art Space—Bom, ShinPung Elementary School auditorium and outdoor
spaces. This can be assessed as the ideological and practical manifestation of 'the activist art of Heutppulim.

V. Epilogue- after closing the journey

"The Art Politics—Border Crossing Project" ended after a three—year campaign. All the audience left. In addi—
tion, many of the participating artists in the project group, who met with a loose network, left the stage one
by one with applause from the audience, proud of their role. This is director, main actor and staff. Even if you
don't specify who you are, some of the organizers and participating artists who are the main characters of this
project will worry. They will still be busy during the long idle periods of how to develop future projects. He will
multiply his three—year project and reflect on his self—critical reflection, drawing on the next stage of future
planning. There will be regret and controversy. The key issue is that it is impossible to carry the audience's
expectations of their voluntary activist art as it was. The necessity for the expansion of art politics is raised
through the next stage of the project, which deviates from the audience's expectations and predictions. It is
not easy to estimate how it will develop. Perhaps it is the new direction that comes to mind when carefully
checks out the beginning of the project.

Here's what the planner said at that time: “It makes us look again at the reality of the division of the Korean
peninsula where the boundary was established. Based on the topic of 'Art Politics', we now want to recognize
all boundaries again beyond the limited choices within them. We feel the need of free to experiment and study
political methods to remove the boundaries and to practice them, and to communicate with various perspec—
tives beyond art. It is also a new way of practicing art in a world where the world of art has become a place
of blatant corruption and 'speculation’. ”

Yes. It will be necessary to “view and communicate in various ways beyond experiment, research, and art.” In
addition, as the project group declared art politics, it is necessary to reconsider the meaning of appropriation
translated as 'a series of actions to bring something and make it its own'. And also it needs to reflect appropri-
ation again as a method of prefixed 're', re—appropriation. This is because art politics is 'acquiring, maintaining
and exercising a series of powers through the use of art activities'. No matter how political propaganda is at
work in this project group, ‘art politics’ or ‘politicization art' will have to be carefully studied and considered
as a method of practical re—appropriation. This is because their art politics seeks to “do what they should do”
while sharing the “ideal” realities. This is, of course, a requested assignment not only for this project group
but for all cultural practitioners. Now, the future of the Art Politics—Border Crossing Project, which has yielded
as a fruit of “Complete Phase One in Unfinished,” is still bright. | look forward to reflecting on the remaining

tasks and studying them carefully to prepare for future projects.

In the old Western Bible(Job 8: 7), the verse mentions encouragement: "Your beginnings are weak, but yours
will be great." ®
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Stars On The Top, Stars On The Bottom

There is nothing that does not change,

Like a whale singing in the flowing sand,
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Like a leopard roaming around the sinking sea,
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There is no silence anywhere where life and matter meet.

The lost world of a silent museum is a riddle before history, @ map without names,
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Circular hands and feet circulate today, picnicking the land of the lost world.
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&+ KIM GYUL SO0
Labor&Effectiveness, 41 FHH|E SFHRIEH7|, 32x47 % 7cm, 2019
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It is to find labor—effectiveness through objects that are discarded in the field of life. The condition of the
object presupposed to discover the labor effect is used by humans for a long time, and the contents that
are bursted and discarded due to the development of modern design and function become the object of
work. The old objects found in the back of life are not only traces of labor effects, but also questions of
labor values that will be repeated for a long time. If the labor effect is the appearance of a splendid city, the

question of its value would be the shadow of the work hidden in the splendid appearance.

Z’gH KIM SUNG BAE
HUEL-2ZMO|Z, JE&HEX| 2=, 260 % 194%60cm, 2019
‘SamjokO(Three Legs Bird)-OnsaemirQ’, Painting&lnstallation by mixed media

A== SUJIC KIM

"CHAQS &ifi #41At AS, Video 1211= 20190406
£ HAY 2|9|= IR =EAHLY.

A4S, B2 #Hs Soll E=2 4IME BIE

The historical significance of _£55 is very confusing.

Expressing the upper case of Chaos through a turbulent, even—tempered perspective.

#=+=# KIM SU CHEOL
Sh=0] {0 5k=0] 2oil, BS0| {0l ES0] 2ol 7HH4X|. H29X|, 5A, LT, ==, 2019.
Sky Above, Sky Below. Stars on the top, stars on the bottom. Variable installation. Old wallpaper, graphite,
wood, mixed materials, 2019
HoHA| b= A2 gict
2 CiL= 22 9 12i7t =2ist=,
712t9+2 HiCH 2| HHO0| HEH AR,

0I PLi= O XOME 132 giLt.
HO| UOHE MAI= A RO 2==7H77|0| 12,

IEOIEH FOlA9| HAHZ0|Ct,
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There is nothing that does not change,

Like a whale singing in the flowing sand,

Like a leopard roaming around the sinking sea,

There is no silence anywhere where life and matter meet.

The lost world of a silent museum is a riddle before history, a map without names, and a sacred
unconsciousness

Circular hands and feet circulate today, picnicking the land of the lost world.

=3 KIM JUN HO
(&M= 1Q1=E), Z0|0of| /3 M, 36x26cm, 2019 / (flowerpot dolmen), ink pen on paper, 36x 26cm, 2019

714 NAM GI SUNG

0| X=2Series — &% 2019 / Tooth Marks Series—Cream bread. 2019

70PHAN M S22 A2E2S20M FHETE 20| SAF L A'GZS 7ITRE 247|012 H4s 2L,
FTEO| LM ZOX|E O F2 AL, 7HILZ 715 3740] MRS A0|Lt, JMRH FFE2 2L =
ZROR 7|AHEUS AO|L.

O SO et FxHQl el Ot X|Q] OtHX|, 1 OFHX[2| OIHXIE HA LHAHIZ 0]01A ALt

Xk 0 ASE 0|3t 0| AX X|Lp7HEH 71&8tA0] X220,

TSt EL JEWE2 BE A™ME 9 siz= ESE EH2 1 AAUCE 5040] X|L O A =S 426t 2
s HO{ZL.

Imagine a Paleolithic man holding a fist axe in his hand and waiting for a hunt in the Black Arrow Cave of the
Sangwongun Heukuri, 700,000 years ago.

On a cold winter day when hunger was growing longer than usual, it would have been heartbreaking. From
then on, hunger would have been remembered for anxiety and nervousness.

The primal uneasiness of the hunger has led to me through my father's father.

Even now, when a strange wind passes through one winter day, my heart is broken.

The cream bread in elementary school was sweet and joyful, forcing us to forget all our worries. Fifty years

later, | try to eat cream bread thinking about those days

&xlis= SHON CHA SO0

MY ZES HIU= sAet Az M, Mz(iE), 20193 1 150 x270cm
The god of grain and herbs, Shin-Nong
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The Korean people served ShinNong (the god of grain and herbs) for 9,000 years. The Goguryeo mural
painting clearly depicts Shin-Nong. Seocheon Flower garden is a herb flower garden that is located at the
Barydegi Mudae. | tried to honor ShinNong with my own style.
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ComforTable, 53x75¢cm Oil on Canvasr, 2018

20| AR2HE CHe, SEHT 7|oleH 71tet HA2 Yete O|0|X|E AI8dl=

A0] ==5HA PESQUCE DX AIO| Ao ZHO|2t= HoAM MAA o S0 YUsiE= 42| HENSO| JHEH

249 E4= oMM ESoH = o|=29 £2 &S 0IF0U UL,

o
IE
mjo
om
gg
ou
rg
=2
Rl
10
oN
>
]
oo
0Z

ey

The objects that have disappeared, the blurred geometric furniture and the background have reached the
forced combination on the screen through the use of everyday images. In terms of the principle of aesthetic
form, the forms of composition expressed in the overall composition are well integrated with the intention to

express beyond the characteristics of individual elements.

25 LEE YOUN SOOK
AL 2z, 7HHAEX], 2019
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There is commonality on human lives through all times. Even between a period of safe full filling on
basic needs (food, clothing and shelter) and also a period of full filling psychological needs has lots of
commonality on human lives. A human cannot live alone. Human beings are social animals that need to
be gathered. Let's think in human centered world. In the artwork 'Life’, it has expressed life tracing with
the green earth and roads and layered figure group painting of human forms. Revealed as figure grouped
figures are a symbolic language to present tangled relationship. Repetition is the first step of symbolizing.
Things being presented out in the world phenomenon and between relations are revealed as tangled figures
(figure group). Figure group paining took quick dripping drawing method as eliminating decorative detailed

expressions. Symbol of tangled group figures are composed with simple white lines that talks about a life.
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| intended to express that the world operates by the principle of mysterious forces that can't be explained
logically through depicting naturally entangled images of pigments. | never intended to create them, yet they
were destined to be so.

By adding Obangsaek(Traditional Five Primary Color) on top of naturally generated images, | tried to express
my way of living just as the world is nothing but interaction of five elements(Wood, Fire, Water, Metal and
Earth) within the frame work of Yin—Yang. It is me who can create the happiness as of now within the given

realty.

&tg= HAN YOUNG SOOK
PAST TIME, MIXED MEDIA,VARIABLE INSTALLATION,2019

£ HONG YOUNG SOOK
From Long Times Ago.., / app. 150% 100cm, Tempera &Mixed Medium on Cotten Clothed Panel, 2019
QU AZtE S22 22| 23tQ| 0[0|X|E FHo} Jedut M| = HEHSI AL S{UCL.

I tried to express the image of our culture that has been accumulated for a long time with shapes and colors.
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|21(Cycle of earth)-Inkjet print-2019
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Earth

Earth is the eternity root of life of all things, all things come from earth and return to earth.
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‘Bl.in"which one is involved as a principal and one as an integral part. Maybe the reality of the meaning
%gﬁns that it happens in a huge relationship between "E]" which is profound and mysterious. As ‘a launching
f #"':;:fh point’," it opens an infinite relationship that cannot be contained in words. This is because the manifestation

. ’shows the meaning through a relationship, and disappears in between the relationships into the
egserce of meaning, at the same time. Like it creates a phenomenon and disappears into the light.
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It looks like a gorgeous one has a long shadow of time.
Things are disappearing,

but multi-dimensionally folded meanings accumulate.
They indicate that can not really possess beautiful things.

“Closer & deeper into Everyday life.
Closer & deeper into Cosmos”
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Nine Dragon Heads for “Art Politics — Border Crossing”

Itis my great pleasure, as the Director of the International Environmental Art Symposium “Nine Dragon Heads”,
to greet all the participants of the project “Art Politics — Border Crossing— Onsaemiro”.

The project “Art Politics — Border Crossing — Onsaemiro” is especially significant as it takes place at Korea’'s
most painful site that is DMZ. DMZ is not only a place but also a phenomenon with the deepest imprint in our
souls and a significant impact on the historical memory of Korean People. This is the subject that needs our
constant care and searching for sensitive ways to restore the country in its political, moral and geographical
limits,

Nine Dragon Heads’ artistic exploration has a particular feature and working history in locations with special
characteristics that may be environmentally, or politically disturbed, on the world’s important cultural, histori—
cal and geopolitical routes. Nine Dragon Heads has worked in countries with major socio—political challenges
connected to the collapse of political systems, wars, territorial divisions, and environmental disasters. All the
times working at various sites around the world NDH maintained its main goal to use art as a way to search
for potential conditions of balance; between a human and an environment, a person and nature, a person and
society, a person and political power.

An important priority of the project “Art Politics — Border Crossing — Onsaemiro” is its sharing and collaborative
nature. In this regards, | would like to thank SHUROOP Art Association and the Korean artists working with the
association for their irreplaceable contribution and the role in the project’'s development since it began in 2017.
Over three years, multiple art events dedicated to the idea of “Art Politics — Border Crossing” took place and
researched modes of experimental art-practice. It aimed at re—conceptualization of the physical and political
boundaries and the potential of art to neutralize the negative influence of long—term division on peoples’ lives
on both sides of the DMZ.

In 2019 the concept of “Art Politics — Border Crossing” is enriched by the idea of “Onsaemiro” that translates
as whole or unbroken. Despite diverse perspectives the “Onsaemiro” concept has strong effect on current and
future attempts to get rid of the iron fences on the land as well as in minds and hearts of people. Having this
in mind, the artists of Nine Dragon Heads are extremely happy to take part in this crucial process and make

their input within the “Art Politics — Border Crossing” project on its way to create a chance for “Onsaemiro.”

2019.9.9
Director of Nine Dragon Heads

PARK, BYOUNG -UK
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Border Crossing
For Undivided Korea

Magda Guruli
Nine Dragon Heads

Curator

Who controls the past, controls the future.
Who controls the present, controls the past.
George Orwell

“Art Politics — Border Crossing — Onsaemiro” is an International artists’ project taking place at the Demilitarized
Zone - DMZ between South and North Korea. DMZ - 4km wide, 250km long buffer zone that divides Korea
into two almost even parts was created on July 27, 1953, after the agreement between North Korea, China, and
the UN Command. The project is an artistic reflection on the major diplomatic breakthrough that facilitated the
establishment of considerably warmer relations between two countries with the same ethnicity however different
ideology and ambitions.

Art or that which constitutes this phenomenon is a prejudice-free, experimental space that makes possible
the most unexpected approaches and decisions. Art practices taking place in a global creative studio tend to
produce alternative models of coexistence in the universe. However, the expression “live your life”, as used by
Marcel Duchamp, only implies one thing: unconditional freedom. It is perhaps for this reason that being an artist
in the modern world is more a position than a profession. Whether or not that is true, by analyzing the present
from our point of view at the end of the second decade of the 21st century, we find that the processes taking
place right now in the world by which anybody can get hopeful concerning the present or the future involves the
acceptance of freedom of choice and tolerance as a clear—cut condition.

As a location for an art project DMZ is an unquestionably unique site, with not only an exceptional socio—
political but also a deeply symbolic significance. DMZ is not only a distinguished military frontier on the world
map but also a different ideology and ambitions.

Art or that which constitutes this phenomenon is a prejudice—free, experimental space that makes possible
the most unexpected approaches and decisions. Art practices taking place in a global creative studio tend to
produce alterative models of coexistence in the universe. However, the expression “live your life”, as used by
Marcel Duchamp, only implies one thing: unconditional freedom. It is perhaps for this reason that being an artist
in the modern world is more a position than a profession. Whether or not that is true, by analyzing the present
from our point of view at the end of the second decade of the 21st century, we find that the processes taking

64 | 2019 2 Hx| - FHA ZRHE




place right now in the world by which anybody can get hopeful concerning the present or the future involves the
acceptance of freedom of choice and tolerance as a clear—cut condition.

As a location for an art project DMZ is an unquestionably unique site, with not only an exceptional socio—
political but also a deeply symbolic significance. DMZ is not only a distinguished military frontier on the world
map but also a physical, almost palpable border between free and repressed worlds, liberal ideologies and the
totalitarian way of executing power, between movement and stagnation.

Aside from political dimension the power that is exercised across borders is of culture, tradition, ideology. On
the other hand, either political or cultural the borders are everywhere through which we are taking our visions,
thoughts, and expectations.

What is the power that art is going to exercise at the DMZ?

What are the excitements, knowledge, and experience that artists can bring in or take from there?

How can art even in the longest period of time contribute to the deconstruction of actual or ideological borders
put within one nation?

Are we ready—coming ourselves from the world full of consumerism, extreme rationalization or terrorism—to face
the diversities of socio—political problems remaining on the other side of the DMZ?

These are the questions the answers to which the project “Art Politics—Border Crossing” is going to search
for. The project is a joint creative and practical work of the International Environmental Art Symposium—Nine
Dragon Heads/NDH and SHUROOP art group (based in the city of Suwon) through the conceptual framework
of Onsaemiro that in Korean stands for an unbroken, undivided whole.

The project “Art Politics—Border Crossing” started with a workshop in the city of Seoul on April 15th, 2019. On
April 16th and 17th the group of NDH artists visited the DMZ & JSA (the only part of the DMZ where the forces
of North and South Korea stand face to face) for the primary research of the project’s main location. Upon
the arrived in Suwon on April 18th the artists visited the Suwon Museum of Art, a partner institution of the “Art
Politics-Border Crossing” project, as well as experimental art spaces of the city such as UZ and BOM. The
presentations, discussions, and interviews with a director and a curator of the project ended.

The workshop on April 20-21st.

The second part of the “Art Politics-Border Crossing — Onsaemiro” project takes place on September 22—
October 6, 2019. This time the international as well as Korean artists’ groups of the NDH together with the
SHUROOP will implement the expanded program of the project that comprises working in the DMZ&JSA,
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meetings in CAMP Greaves, exhibition in the Suwon experimental art spaces UZ and BOM showcasing
documentation, performances and individual and joint works created in the DMZ, a conference and presentation
in Suwon Hwasung Museum & Suwon Museum of Art, nature and culture survey across Korea.

During history, humans have become very inventive in the creation of non—natural, artificial locations where
peaceful co—existence is endangered by ideological, military or other complications. We know about the
presence of demarcation lines, no-fly zones, safe areas, neutral grounds, etc. at various corners of this planet.
Currently, there are around 16 demilitarized zones in the world based on territorial or ideological incompatibilities
among countries, military powers or even the same nations. However, as history shows, such locations tend to
change, simplify or even disappear down the road.

No matter how long it may take the striving for Onsaemiro—an unbroken, undivided whole, in a mode of
nonviolent existence can be a noble aim of mankind. Art, in its turn, with its forms of operation such as
workshops, residencies, exhibitions, meetings, networking, etc., can act as a successful model for different
social and cultural groups or even governments to find the ways for welcoming, open and productive relations
with each other,

The long-treasured idea of unification embraced by the “Art Politics— Border Crossing” project at the
DMZ & JSA is a principal motivational force behind the political activism of the Korean and international artists
meeting each other at the DMZ. It is an extremely important conceptual contribution that art can make in the
complex and crucial process of the restoration of historical justice.
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2019 DMZ 'niernational
Art Politics— Project Border Crossing
CNSAEMIRC

GENERAL SCHEDULES

SHUROOP - NINE DRAGON HEADS WORKSHOP
04.19(FRI) 1st. Experimental Space UZ

04.20(SUN) 2st. SUWONHWASEONG MUSEUM 1F Seminar Room
09.21(SAT) Reception & Orientation Palais de Seoul

OUTDOOR

09.22(SUN) Survey to West Part DMZ (Walking around 5.5km~)

Yeonmijung~Limjingak Park/Freedom Bridge~Camp GREAVES

09.23(MON) Camp GREAVES Free Research, Presentation, Performance

09.24(TUE) Camp GREAVES~Cheorwon~Battle of White Horse Labor Party Office,, etc~
09.25(WED) Punchbowl~Eulji Observatory~Underground Tunnel etc~ Geumgangsan Condo
09.26(THU) Unification Observatory~Myungpari Village (the north east coast /

Northern most DMZ)~Hwajinpo Harbor~Suwon

09.27-28(FRI, SAT) Set UP

e Experimental Space UZ, Art Space BOM, Sinpung Elementary School Auditorium

INDOOR
09.29(SUN) Opening 2019 DMZ International Art Politics— Project Border Crossing
“ONSAEMIRO” 14:00 ~ 18:00
® CONFERENCE(Suwon Hwaseong Museum A/V Hall)

- Moderator : Lee Jung Tae (Korea)

- Key Note Speaker : Ibrahim Spahic (Bosnia), Magda Guruli (Georgia), Kim Jong Gil (Korea),

Do Byoung Hoon (Korea), Ham Don Geun (Korea)

o OPENING PERFORMANCE

- Lee Gun Yong & Kim Jun Ho (Korea)

- Shim Hong Jae, Ali Bramwell, Jessy Rahman & Susanne Muller, Duo A&U
e Exhibition : Experimental Space UZ, Art Space BOM, Sinpung Elementary School Auditorium
10.01(TUE) PRESENTATION & PERFORMANCE
© PRESENTATION : 09:00~12:00 Suwon Cultural Foundation
o PERFORMANCE : 15:00~ Suwon Museum of Art. 1F Exhibition Hall, Suwon Hwaseong Fortress
10.02(WED) PRESENTATION & PERFORMANCE,
o PRESENTATION : 10:00~12:00 Suwon Museum of Art 2F Seminar Room
o PERFORMANCE : 14:00~ Suwon Hwaseong Fortress
10.03(SAT) Closing & Take Down Art Space BOM
10.06(SUN) Closing & Take Down Experimental Space UZ, Sinpung Elementary School Auditorium
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For the 'No borders! project | walked the
DMZ Peace Road. | realize that during this
walk it became a time of silence, ‘a time of
recollecting and repenting, a time to rethink,
a time to look back at the relationships | have

with everyone and a timerof forgiveness.

o tHao|d FAQO F 0|7t = 7= SO,

~ Out of all the many conflict areas.in the
-\_\' world, our DMZ that is dividing our Korean
N peninsula has been not just a concern
for us Koreans but a subject of interest

Band a news issue all around the<world.

he bigger purpose /of this project for me

was my deep desire for unification but on;
a more personal level it wasralso-a-timej

for self-forgiveness and breaking down

some walls that | had built within me,

2 ® X Y oum

Yoo J.in




28 TS QHKIS AEIOR 98 22ULE 425U DMZ Y
2 SO LH SAE M2 Oi2iLi20IA 2 Z7HS0] B BAo|
EFAl SQICH Li= OFUBME0IA  OFSCHR DIAS 7HE 2Ltel

SRI2(0f A EIACE 2Lt L= > LHLY B2 0[0F7|E L

o 7t EAC

>
N
ol
0B
L]
[
0x
oy
0
r
omm
ne
=
0. [u]
=]
T
mn
]
HT
rir
ne
2
L
2=
38
o

S St S0l 0|01XK|= E7HEQ| 55 MEHAE HAMO &
A1 QOIS Caf FUL. FEL 2 HIRTM 2= 27HE
0] S2H MM ‘2MOIZ'E 2AX|H HEE 7|¥sl= HEHAS
SHE 240 X2 M5 W M2| £0| HELE,

Starting with the Gang—Hwha Dolmen Sites, | visited the
DMZ for 4 nights and 5 days. | was lucky to get on the bus
for the artists from many countries. | sat next to Oona with a
beautiful smile from Ireland. Oona and | became friends

It was a great tour of Lim—Jin-Gak Park, Camp Greaves,
Labor Party in Cheor-Won, U.N.crematorium in Yeon—
Cheon, Underground Fourth Tunnel and Go-Seong
Unification Observatory. Especially, when | looked around
the U.N.crematorium in Yeon—-Cheon, | felt a lot of sorrow
with a sore heart. ‘Thank you for what you did. Please rest
in peace,’ | said, | made a big bow nine times.

In the middle of the tour, artists’ impromptu performances
added joy and meaning to the journey. | still remember the
scene where all the artists stood in a circle at the beach of
Go-Seong and played a performance to pray for peace,
shouting“On-Sae-Mi-Ro”

23H4= Shon Chae Soo
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gt 52 Haf oL, South and North Korea was one. Sorrow of being divided. Unification must be achieved.

SIEL 2HE2 & LOoITt

%%8 0 |§—O'| X:|OF 8._H:|'. Itis what I learned before. If one’s arm get broke, one set bones and casts it. Once it was one arm, so it needs to go back in
original form. It is very natural step to take. One Korea was one, it is natural things to be one again. One says that achieving

HiRIAf 213! LHZO|T, Ol= OtX| Atl = 227 22 & HSotl AR 0|00 X|=27t MHHAZZO|, =0 2215t (ol ‘T unification between South and North will create a peace. But | am more used to seeing our peninsula in two like being more

Al StLt=Z El= A0] FRet A0|T H=Rol U2 HRE 0|F= 0|2t SIICE SHA|Tt L= BlRE JH AXME 224 U= comfortable seeing my arm in broken as if | was born in broken. | never seen “us in one.”

From exploring DMZ through ONSAEMIRO project, | saw a gap in the broken bones. New skin is growing

DMZ ZAIS Sall L= F2T o] S5 HUCH OtF 28l AjZts ZISHZ T HEH2 2247 Hojl= 12 M0 S0 UNU broken bones which lingered its living on painkiller for a long time. It was growing all over the broken bones that | w

Ct. O[X|2% 7t CHAl 22 4= ASTH dAeis FE2 JR0ls WY 47| U= 0| A2 AU DMZ GAE 7+7] & 2 ous the bones can possibly get glued in back again. Before exploring DMZ, it was a history. When saw it in real, gorgeou

SHAIRE LIARE R2[0] 2HE2 §XQ| 710 SMS M-z OtECH: ArX0| Xj2| H UUCH U OFSCH O OfZA| CH7HtE nature was covering all the military tension in ceasefire line. Because it was too beautiful, sorrow came in more painful. The
9 OFF0E, X2 Ml 2= 20| 8ME AZ0] OFSLHZ| WZO0|C, unbelievable nature may seem taking sorrow of South and North to shine in its own ways.
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Peace . Art. Freedom

Ibrahim Spahic | President of IPC(International Peace Center)

The Peace, Art, Freedom with the human rights to all generations, especially the young generation is reflected
in the project NDH for the DMZ. My third return to DMZ is based on the Poet's Family Rice Ceremony in which
| want to participate as a citizen whose city of Sarajevo and Bosnia and Herezegovina is out of the reach of its
citizens, especially outside the original folk song and artistic imagination of the magical beauty of the country
from which | come.

Text of the song

If | Were a Bird
https://lyricstranslate.com/en/da-sam—ptica—if-i-were—bird.html

If | were a bird and had wings
| would fly across the entire Bosnia,

I would fly, | would never stop
until Bosnia would not see enough

The mountains shear over Bosnia,
decorated everywhere with green,

bloom Bosnia to the smell of sunrise
from you and me to fill my chest.

You're just like how you used to be,
all green, cheerful and dear,

may your song always adorn you,
hello Bosnia, always be healthy

When our lives are characterized by decades of division and remembrance of peace, war and suffering, we can
share the emotions that | have gathered as three portions of rice. First for all who are hungry for peace. Second
for all who are wizards of art and beauty. Third for all those who are thirst for freedom.

For poems from my poetry book, Sarajevo Spiders and other insects got inspiration during the encounter with
people who opened all the doors of your wonderful country. The Family Rice Ceremony in my house, as well
as yours, meant survival, existence, and daily ritual dedicated to the art of life, spirituality and freedom in the

104 | 2019 GIl=HX| - FZEH Z2HE

peace that lasted between two sniper shootings and two grenades and a cracked wall at the border we never
accepted. We are seeing, listening and talking like never before. We have known the world in itself and around
in a special way.

My performance is made of the magical mix of letters of folk tales and poems made from pasta and their
imitation with the original spices that will bring participants from the NDH Project from the world and with
different smells and tastes to tell or sing the traditional song of their country. The link diversity between the
artist is made of rice picked from the DMZ environment.

Everyone at the end of the ceremony should say :
Time is for Peace, Art, Freedom

PEACE

Buddhists ago on one
and
tree Miro on the other
temples escorts side
and guests
king's of the hat of same
castle and rice
shaman family
under is
floral never
lantern to crime
light
FREEDOM
washing
giving North and South
prayer
big to
bell the north
buddha’s and
scented in
birth the south
one fields
are planted
ART watershared
of same
The hat river
hanged view
by to
narrow the north
door and view
to
forgotten the south
long time
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Wonhyo's ‘Mu—ae—hang(#E#34T : the unfettered activities)’ and beyond
boundary art

Do Byung Hoon | Worker

1.

After the end of the 19th century, modern art emerged from the marginal situation in which classical truth
became no longer valid. This transition took place almost simultaneously in the areas of mathematics, science,
philosophy and art, which are indicators and measures of the human spirit, using the late 19th and early 20th
centuries as watersheds.

More than 100 years later, we are living in an era where ontology is particle physics and epistemology is
Neuroscience. This is an era in which we can understand the world through microphysics, where protons are
made up of hydrogen atoms, and know our nervous systems, especially serotonin, dopamine, oxytocin, and
ourselves. The existence of such a biological system, 'sapiens’, emerged from prehistoric wilds. Cave paintings
during this period are the origin of artistic achievement and human civilization to this day.

But change does not soon lead to optimistic realities and prospects, so there has been a repetition of patterns
similar to the flooding of all superficial information, and the "darkness" caused by commercial capitalism
recently. As these aspects limit the possibilities of our lives, we need a wide search and reflection on our lives
and the world, and the essence of aesthetic and artistic values, away from the existing framework.

2.

Early Buddhism in East Asia, accepted in India, was 'differentiated’ by borrowing the language and concepts
of Taoist thought.[#£Z ; refers to the Book of the Lao Tzu(&F) and the Zhuangzi(FF), designed to facilitate
understanding]" An example of this is the typical logic of the sand dune, which is a representative logic of the
prajna(f%#) period, which is assumed to be the form of the so—called it exists, it does not exist, it does exist
and it does not exist. It can be likened to not being and not being. For example, finite; infinite; finite or infinite. It
can be likened to neither finite nor infinite. This particular type of logic in Buddhist studies was found to be the
prajna thoughts mid-prajna of the Guomara Jiva(\SEEFR{t, 344-413) and Sengzhao(f&E8, 384-414) in China in
the 4th century.

As the logic of "non-existent, non-inexistent(3FH3EHE)" Sengzhao ended the era of "prajna Buddhism" and
opened an era of "East Asian Buddhism" with criticism of the three major scholars. The consequent decline of
the prefectural studies played a decisive role in transforming the ideological flow of the period of the North and
South into Chinese Buddhism. The Xuanzang(Z #, 602-664) by translating Abhidharma kosabhasya({8&) the
Consciousness—only Buddhism, laying the foundation for the forefront of East Asian Buddhism.

A person one generation below this site was Wonhyo(7tE, 617 ~ 686), who lived in the Three Kingdoms and
Silla, among others, a master of Buddhist studies that represented East Asia in both the quantity and quality of
his writings. Silla was the slowest among the three kingdoms to accept Buddhism, but by the 7th century, it had
reached or surpassed China on an academic level. In particular, in the early days of the Daeseunggisillon(X

112 2019 G2 HX| - FZEH Z2HE

Fet2{S5m - Awakening of faith in the only Mahayana ), Wonhyo refers to the characteristics of this paper as
'lpapa-Mo Ae(SIHE#ER)' and “Won-jung-Mu-ae(BEBEES ; infinite openness beyound boundary)," in his
Daeseunggisillon-so and Byeolgi( KFE#{E#HE - Bli), Geumgang Samaegyeong—non(&MI=BkiE:) and
Simmunhwajaeng—-non(+FIFEF% ; Theatise on the Harmonization of Disputes among the Ten School) are the
text that became the apex of Buddhist thought at the time.

Panbiryang—non($I#t &) written in 671 by Wonhyo's, is a text of criticism of Buddhist logic of the time. The
book sparked controversy especially when Wonhyo criticized Xuanzang's "antionomic inference-only" as his
"antionomic inference.” Wonhyo's "antionomic inference" is one of the errors in syllogism called when each
of the two arguments results in incompatible conclusions or when neither can be said to be true. Wonhyo's
with this logic, the "1,2,3 systems" related to vision, or the three elements of cognitive action, Xuanzang's
"antionomics inference-only" at the scene that discussed the three elements of Ahn-Geun(BR4&; visual organs),
Gyeong(#%, the object of recognition) and visual consciousness(BR&). As a result, the debate has sparked
debate in China and Japan, and discussions are taking place internationally. In addition, Wonhyo wrote this
book to break through the world of discernment, which is held by the shell of language, with elaborate and
elaborate logic.

Wonhyo's "Daeseunggisillon-so and Byeolgi" is a commentary on Daeseunggisillon(The Awakening of Faith in
the Mahayana), bringing to light the Buddhist world view accepted at the time in East Asia. : Introducing the part
of the original book Daeseunggisillon is as follows. : [Suchness is empty] because from the beginning it has
never been related to any defiled states of existence, it is free from all marks of individual of things, and it has
nothing to do with thoughts conceived by a deluded mind, It should be understood that the essential nature of
Suchness is neither with marks nor without markes; neither not with marks nor not without marks ; nor is it both
with and without marks simultaneously; it is neither with a single mark nor with different marks ; nor is it both
with a single and with different marks simultaneously.[FFEZ2& #ASR—VIFEER Bt —EZR2H8 MHRE
=& BHENB M JFEE JHEE JE3FEHE, JE3REIE, SFETMEM, JE—48, JEE—{R4E]
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For the aesthetical practice of Onsaemiro
- The root structure of Asian aesthetics and the mythical imagination of
well, or any circular form

Kim Jong—Gil | Art critic

Tactics (5%

It is often thought to translate Ye-Sul(Zifi) easily into ‘art’. In fact, Ye-Sul and Mi-Sul are even more so
because Japanese translated “art” during the Meiji Restoration. But the word Ye-Sul and Mi-Sul is not so
simple. The Japanese translator at that time was very acquainted with Chinese character, which was the
general character of East Asian countries, and contemplated how to change the language to be used by people
throughout East Asia. The meanings and concepts of words in Chinese characters are more meaningful than
words themselves , so translation is more complicted. Originally, art(Ye—Sul) was made by adding Ye' and ‘Sul’
in handicrafts and scholarship. The meaning of each concept is also varied, so it is difficult to grasp the depth
of the old meaning by reading only ‘art’.

In 2015, in the project review of {(Hwang—-Geum-San Project) organized by Jeong Ki~hyun, art director in
Daebu—do, Ansan, Gyeonggi—-do, once | mentioned.: “Just as ‘Yeui(£)" original meaning represents sows,
handicrafts, and ultimate facts, the body of art is embedded in the first word “Yeui’, which is a strategy of
ecology[sowing], creativity[handicrafts], and philosophicallultimate] vision. It is full of aesthetic issues of how to
actualize this in the sense of Sun-Gam_Do (and broadly in Dae-Bu-Do).”

Art can be mentioned as a true vision drawn by the strategy of ecology[sowing], creativity[handicrafts], and
philosophical[ultimate] of ‘Yeui". The reasoning for the tactics and the visions is not very different from the
Taoist hermit with miraculous power. In ancient Chinese Zen, a hermit({li.A), a man of practicing tactics, and a
man of martial arts all considered a true man(EA).

The influx of Western modernism in the 20th century forced East Asian art to emphasize only “Yeui', and to drive
‘Sul(tactics)” into weird or superstition. It means that materialism became obsessed with the physical properties
of “Yeui' called ‘works’. Accompanied with this situation, the shaman aesthetic of surreal and unreal has been
regarded as a culture of something completely low and vulgar.

But how can a fantasy of artworks be possible and a spiritual communion be possible without the use of
‘Sul(tactics)? The technique of tactics is another name for ‘creation’ that must be called again in the 21st
century. Confucius(¥LF) hated so much, but it is another name for the “powerful god(t2F1&L#:A word about
mysterious beings or phenomena that is difficult to explain rationally, meaning things about strangeness, power,
revolt, and ghosts) that the monk called l-Yeon emphasized in the heads of Sam-Guk-Yu-Sa. So, from now
on, we have to put down the art and summon the tactics!

Additional Words: Bang-Sa(A+)
In ancient China, people using the techniques and practical arts known as “Bang-Sul” are called Bang-Sa.
They also called as a magic man, a tactics man, a taoist, and the like. The origin of Bang—Sa is found in the
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eastern coastal areas such as Qi and Yan of the National Era, and is similar to ‘Mu(Zk)" in dealing only with
ghost technology. But the technique was polished by the thought of Chu-Yeun, a scholar of Qi dynasty of
China. Qin's Shi Hwang was asked to ask for a “immortal pledge” to Samshin Mountain, which was believed
to exist in the East Sea at the recommendation of the Bang—Sa. In addition, the activity of Bang—-Sa was
successful even in the Han Dynasty, and it was said that the number reached tens of thousands. _ "Religious
Academic Dictionarya, August 20, 1998 Korean Dictionary Research

Opening Body by Saying

The original concept of a lecture refers to “a ‘story’, spoken in front of an audience”. But | want to take it one
step further and turn back ‘the spoken story’ as interactive one. The words of lecturer enter the body of reader
and become an echo, a whirl, and a dragon rise, rather than the linear composition that the speaker speaks
and the reader reads. That's what | want to be a ‘body opener’ that wakes up the closed spirit of body. Saying
is itself chaos, cosmos, and chaosmose. If the moments of waking up the heart and waking up the spirit as if
waking up sleeping body can be triggered in these writings, there is nothing more hopeful. This article is written
for the all artists and image critics who create, and those who seek the roots of imagination.

You, us, (not alone) each other

Saying has a tense, a meaning, and a root of the meaning. At the source of saying our aesthetics must begin
again. Sometimes | will dig into the source of saying.

Eo-Je(yesterday), On—Eul(today), and A-Je(tomorrow), each indicates yesterday has past, today is present,
tomorrow has future tense. It is the fact that there is a tense in “1(E)" and ‘I (A)". Like Eo—Je(yesterday),
‘Ne(you)' is the past, and like A-Je(tomorrow), ‘Na(l)" are possessing the concept of future. Just as Eo—
Je(yesterday) is the past of A-Je(tomorrow), ‘Ne(you)’ is the past of ‘Na(l)'. Just as A-Je(tomorrow) is the future
of Eo-Je(yesterday), ‘Na(l)" is the future of ‘Ne(you)". In Korean, ‘Ne & Na(You & 1)’ could be considered as a
distinctive timeless temporal tense. That is why we use the word ‘U-Ri(us)".

The reflected scene of Your eyes and my eyes each other are called “Eye buddha”. Just as you are my Buddha
in my eyes, | am your Buddha in your eyes, and we are one Buddha to each other. Like this, us is you and | as
well as me and you, and it has a symbolistic indicator of ‘with each other’. The philosopher, Sang-Bong Kim
called this “ With Each Other subjective identity.” Here, the philosopher pays attention to ‘encounter’.

“ For him, the subject is the encounter between you and me, and the community is the result of a true meeting.
The cornerstone philosophy of Sang—Bong Kim is not an existence or an entity but an encounter. Encounter is
the key to everything. Sang-Bong Kim suggests the ‘encounter’ as an alternative, pointing out the limitations
of the ‘subject’” that modern Western philosophy has based on everything. This is the core philosophy of Sang—
bong Kim based on subjectivity.”_ Dae—Ho Jeon, The subject is you and my encounter, the community is the
result of a true encounter.”, Han-Kyo—Reh, 2015.8.13.

Dragon(#g)-Aura(5)-Sky(X)-Talk(3%); Kinwa(&1t)-Operation(;E1T)-Auspicious Ki(i#sg)- Passing(i&)
There will be one page for each word. However, they will be described in bundles because they are not
imagined separately.
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A monster serpent is turning into a dragon which condition can be called ‘vaporizing” and ‘Un-Hwa(i& He explains like this and said in addition,
{t, transformation)’. In fact, the roots of these words come from the thought of the Teaching of Ki(5&£%) by =====

Hyegang, Han-Gi Choi (8:%#3, 1803-1879). He saws Ki(5, Chi, aura) as a filling component of the universe. It The eye of the beast's JeNa(self) can see the movement of the stars, the movement of the heavenly bodies.
is said that the very universe is done by the constant movements of aura which is full in the space, moving and But the one who awakened EarNa(real self) could be felt the mystery of God.

changing. So he called this as ‘Cheonijijigi’ and ‘Unhwajigi’. This body is not real self, but it is a cart with real self.

The Aura is also called ‘former’ because it forms the shape and quality of all beings. To sum up, “The core of The EarNa(real self) of self should be aware although that is not visible.

the science is the activity movement of the Unhwaki(;&1t%.), which is the fundamental being of all things and This EarNa(real self) of self is the one life in this EarNa(real self) of self of Jesus and Buddha.

the energy of life in human beings and all things. Active movement of aura is a living aura that always moves
and turns around bigger.” If you get and read "Shin-Ki-Tanga, written by him, it will be perfect.

Mom Mam Eol, Human-Thinking, Knowing, Enlightenment

Min-Se, Jae-Hong Ahn (1891 ~ 1965) once talked about the root of philosophy in the counting words we call.
Hana(—:sky) - Dul(Z:earth) - Ses(=:seed) - Nes(P4:l and a nation) - Daseos(Fi:dasali) - Yeoseos(7~:continuity
) - llgob(t:achievement) - Yeodeolb(/\:Open and close) - Ahob(f1:embrace - penetration) - Yeol(+:Opening)
- Baeg(&:all) - Cheon(F:true) - Man(&:harmony) - Eog(f&:virtue) are saying that. Not one, two, three, four and
five, but Hana, Dul, Ses, Nes, Daseos, you saw the philosophy of Confucianism, the Buddism and Taoism.
Daseok, Young-Mo Yoo(#l7k &, 1890 ~ 1981) called the selfish ‘I as ‘JenNa’, the physical ‘I as ‘MomNa’, and
the true me as ‘EoINa’. Let’s look at the interpretation of Lao—tzu’s first chapter of "Tao Te Chinga.

EnE JFEE
#n# JEE#
BERMZ I8
BEEYIE

B BRI EEY
EEBUEER
mER HimEE
CEPEE TS EA
RIPZF

Truth that can be spoken is not always true.

The person who can be called as a name is not always (eternal) person.Nim (endlessness) of none, origin of
heaven and earth (universe)

Nim (the entity of the cosmos) of existence is the mother of all things.Therefore, | see the mystery because my
self is always gone

| see self always circling the universe.

These two are one (being), otherwise called by differently named.

It would be come to the God when refraining from existence and nonexistence.lt is a door that has many
mysterious and mysterious things.
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The boundary called border and the borderless act of artists
Ham Don Kyun | Literary Critic

*

The Greek tragedy is one of the oldest and most influential world literatures in human history and considered
as the beginning worldwide literature. The earliest tragedy of Sophocles in The Oedipus Trilogy is {Antigone),
and the latest is {Oedipus of Colonos). There is a gap between Sophocles in youth and Sophocles in old age.
Nevertheless, it cannot be said that there is not existed artist consciousness to penetrate both works. The
guard of Colonos who guards the border between Teva and Athenei asks Oedipus, a blind old man who was
wandering around under his daughter’s support in Oedipus of Colonos. ‘Where are you from?’ The guard’s
question is no different from the strict law enforced by Tebi king Creon, who left the body of the national rebel
Polyneikes in Antigone. The question of guard and law of Creon both are asking the same one. What country
are you belong to? Which boundary side are you belong in the side of here and there?

Why did the dead body of Polyneices not be lamented? Is it just because of the dictatorship of the king? No.
Just as the guard’s question of Oedipus is not personal, Creon’s criterion for ordering mourning to the body
of the traitorous leader Polyneikes, who caused the war between her own, is not personal either. Guardsmen
and kings are members of their political communities and are law enforcement and representatives of the
community. Political communities distinguish and question between beings that belong to a community and
those who do not. The kings, watchmen, and political communities are representing the ‘national interests’, and
thinking from that point of view. Even when Aristotle considered ‘friendship’ in Nicomachean Ethics, they did not
escape this question and neither German modern law scholar Karl Schmidt defined the nature of politics. This
old question about ‘border” defines the most realistic identity of the human-subject, which inevitably lives in the
political community, and defines the rights and obligations of human beings and the idea of right and wrong.
Borders are at the core of human identity and the notions of morality and justice. Borders, therefore, are not
just spatial concepts, but epistemological boundaries and structures that divide, place, and direct the order of
words, thoughts, and things.

Now that we have a story, let's take a look little more. The famous argument between Creon and Antigone
over the rebel body is the question of what the “border” is, the epistemological boundary of human identity and
morality that emerges across the border. In short, they bump into the border. What is the difference between ‘a
lump of meat’ and ‘a corpse’ that should be sacrificed? The issue of judging carcasses as moumning or neglect
depends on whether the carcass is viewed as a ‘human’ or not. The place where the carcass lies is a marginal
area and a discontinuity that asks the possibility of being ‘human’ and the impossibility of being human. There
the concept of ‘human’ is disappearing or becoming clear. This boundary is deeper and more stealthy than the
revealed surface and deeply encompasses the strata of individual and collective ideas.

The two epistemologies are very opposite at this discontinuity, the boundary. Creon insists on the law of man,
the law of the living, the law of men, and the written law. Antigone insists on the law of God, the law of the
dead, the law of women, the unused law, the oldest and most universal law in the future. The law of Creon is
based on the utilitarian principles of the living political community and has a strong persuasion for its citizens.
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In contrast, the law of Antigone does not have reasonable persuasive power for kings and citizens. The law
she claims is irrelevant whether it is beneficial to her country or not. In other words, her law is not based on
the political borderline of reality. Antigone’s law is ‘borderless’ in a point that it has no boundaries. It is this that
Antigone says that his law belongs to the world of the dead. The following remarks, asserted by her in court,
dictate the core principles of the law.

“We were born not to quarrel but to love.”

*

There is an ambiguous act called ‘art.” As | don't really like the ambiguity and the liberal nuances of the word
| am going to express it as ‘authoritarian acts’ that ‘'make’ something. What do you do as authoritarian acts?
The important thing to note here is that I'm not talking about ‘art’ as ‘authoritarian acts,” but rather an act of
‘artist-like’. In other words, the process of ‘making art’ in which true ‘art’ is built is a temporary existence that
exists only when it maintains the ‘artist-like™ attitude as its most unique attitude. The key here depends on
whether this ‘make’ can go beyond building a house, cooking, and building clothes in the general sphere of
thought in the world of living. It is important how far ‘beyond’ the epistemological cliché that he or she is acting.
But again, in reality, our imagination does not go right ‘beyond’ that. In order to enter ‘beyond’, it is necessary to
cross ‘border’. As authoritarian acts, ‘making’ should go beyond the ‘making’ of ordinary lives, and it means the
concentration of ‘boundary’ that separates people’s thinking from artist’s thinking. The act making something in
‘boundary’ is an authoritarian act.

In a very comprehensive sense, all human life is ‘political’. According to the old sage Aristotle, who had a
comprehensive view of morals, politics, and art, politics is an act of speaking, of living together, and art is one
of the superior ways of reflection in which it arises. For Sophocles, who shows how ‘poetry, literature, and art’
can be established in the most exemplary and reflective manner, that is, what artistic expression as an artist's
act is, the question is no different than asking the borders of political communities. This question asks face-
to—face the notion of human beings and non-humans, citizens and non-citizens, citizens and refugees, justice
and injustice, rights and no rights, particularity and universality. This area is also unfamiliar to citizens because
it is the limit area of civil territory that they think based on their community. ‘Sense’ is ambiguous here in that it
is the domain of ‘law of god” and ‘laws of the dead’ that cannot have sufficient persuasion to trained citizens in
a social system. The meaning is ambiguous and cannot be defined as ‘progress’. The direction is not clear, but
how can we say ‘progress (go forward)™? All that can be said in this area is that the direction(sense) is not clear
and the shape is ambiguous. This is why many of these prominent expressions of the behavior of artist appear
as non sens.

Artistic acts are in this nonsense realm. This area inevitably leads the act of artist to the ‘intervention” of reallity.
It is because the work of generating ‘nonsense’ is a question about the area of ‘sense’. The artist is not shared
by a large number of citizens and does not answer old, unbelievable questions, but reminds ‘boundary’ to
the community of sense by raising other questions of nonsense that doubt old questions. His actions explore
the limitations of ‘sense’” by asking the boundaries of the border, asking if they can be divided, and raising
discontinuities in thought. This question is in the opposite direction from the question of guarder on the Athene
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border. Unlike the guards of the law who wants to establish borders, authoritarian acts distract them from
establishing borders. This aims for ‘borderless’. The authoritarian acts are enigmatic and falls into the border
of ‘impossible” like the body of Antigone, asking whether it is a ‘human’ who deserves mourning or ‘a chunk of
meat’ that can be eaten by a dog. The authoritarian acts are vague because they are not as obvious as the
written national law of Creon, and they usually provoke a strong backlash. Their arguments are against national
law, while not threatening the security of the state and citizens.

*

There is a zone called the DMZ. It is a terrible wound of a political community and a compromise between
strong forces in the world system. It is the boundary of wounds and the boundary of power. It means ‘border’
in physical reality. Dividing this side and that side, the guards are aiming each other with heavy weapons. The
border divides allies and enemies, people and traitors. The word ‘demillitarized” is ‘nonsense’ in that sense.
However, such nonsense becomes a living area that constitutes authoritarian acts in the context of our story.
This area is a limiting line that very rigidly defines the order of words, thoughts and things, while it products
the extreme confrontation between the world system and a political community. The realm of meaning, where
everything is most clearly and sharply divided, is a field of sharp non-sensations that can question and
disperse the existence of the concepts and standards.

Hard ‘border’ is always results the area of potential for ‘borderless’ to emerge. It can be promoted only by
stranger questions, not by answers to existing questions. To quote Antigone again, it is based on the energy
of love, the principle of life that can only be promoted through divine law. We can say ‘evolution’ in that this
borderless outbreak and promotion follows the principle of life, but not ‘progress’ that can be declared through
known ideas or transmitted wisdom. In this realm, the subject can express the authoritarian act only by
acknowledging epistemological ignorance and self-limitation, and opening it up in unknown time, not a priori
knowledge or self-centered prediction. Those who belong to age and have enforced their identity within certain
boundaries need openness and courage to overcome the oppression of words and thoughts and to recognize
more universal principles and order of life, a great way.

This article implicitly concludes with poems that appear from stubborn boundaries to borderless boundaries, and
show examples of the artist's attitude toward borderless boundaries. The tree is “going crazy”. In other words,
trees can reach the finish line in the air only after they lose their ‘self,” where the trees form a “crazy forest” that
they have not yet seen through mutual penetration. That is the DMZ with ‘no borders” and ‘disarmament’” as a
authoritarian territory that we have to reach.

The tree is going as a tortured body. Twisting and towering trees are going. Like slug, it is going from strap to
strap, from solitary to solitary. It is going as if the pinecone could go. Have to go. It has to go as if passing the
ice, breaking the rope of the wind, bursting into place. The world is melting but the trees go crazy. Going crazy.
In the midst of the air, almost entangled, entangled, infiltrated, and mixed, the tree suddenly stops running and
loses its mind. Crazy trees are green. All the crazy forest is green. The tree went to the tree. The trees went to
the trees and all disappeared deeply into each other.

- Young-Gwang Lee "Tree is going.
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12) 20|12 -Z-gul / |_CHaH, 2019

(1) "Pretence (fREf)-1, video 00:02:45 20190928, Pretence ({R&f)—2, video 00:02:45 20190928 ~ Kim Su Jic
Expressing the true nature on hidden truth in heart and hypocritical confrontation of mind.
Implicit visualization on reality of Korean Peninsula division and the historical significance.
2) All is political = Susanne Muller and Fred Ludi
3) To Be Borderless — Youm Yoo Jin / To Be Borderless, 32 Drawing x 108 Photographs To be free with borders inside and out

@
@)
(4) Fates and Furies — Lee Soo Yeon / Fates and Furies,210 x 150cm, conte color pencil charcoal on pannel,2019
(5) Untitled -~ Hong Chae Won / Installation & Photo/Mixed Media / 2019 Walking in the DMZ--

(6)

6) DMZ Dinning Table - Lee Kang Mi / Mixed Media Variable Installations, 2019 /Has the whole ecosystem there been frozen for the whole

period since the ceasefire in 1953?

(7) The Imjingang River is Not Flowing Anymore — Kim Hee Gon / It expressed the pain of war that penetrated the past and present future
of Koreans.
8) Hat and fallen leaves in DMZ - Kim Yi Sun / | picked up fallen leaves in the evening that fall off the in the morning. Steps

9) Steps - Jessy Rahman

(

(

(10) Artis Natura Magistra — Paul Donker Dduyvis / Nature is the Master of All Arts

(11) Separated Family = MiYoung Hur / Epson inkjet print, 2019 / Separated family who have to live in South and North due to Korean War
(

12) ONSAEMIRO - Kim Sung Bae / Performance Come together, 2019
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A= KIM SuJIC

T7tAl(fBR8f, pretense)—-1. video 00:02:45 20190928 https://youtu.be/kvZz1Y8wG74
P71l (fREf, pretense)—2, video 00:02:48 20190928 https://youtu.be/TQXxv105sys
T7tAl(fREf, pretense)—3s video 00:02:55 20190928 https://youtu.be/56IcSkI0jMI
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Expressing the true nature of the truth hidden in the
heart and the hypocritical confrontation of the mind.
Implicit visualization of the reality of the division of the

Korean Peninsula and the historical significance of the
peninsula,
which was originally one.
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The timeline of this work has three parts and each part is based on the

Imjingang River that is still flowing idly through the DMZ that is the symbol

of tragedy of Korean War and the grief of the division of Korea into north

and south.

The first part of timeline shows the past time and it is focusing on the
trauma that came from the madness and violence of the Korean War using
the image of red colored Imjingang River.

The second part of timeline shows the present time and it is focusing
on the reality of Korea that still suffers from instability and tensions from
antagonistic relationship. To show this, | used the image of icy deep blue
colored Imjingang River which reminds us precarious korean situation.
The last part of timeline shows the future time and it is focusing on the
korean's hopelessness and shaking with anxiety about the future. The

trauma about war wasn't yet cured and it is still among korean people who

aJowAuy Buimol4 10N S| Jaaly buebullw) ay |

sometimes draw tragic pictures of their future. | tried to express the feeling
using the dizzy yellow colored Imjingang River.
In conclusion, this work shows that the pain of war which penetrates the

past, present and future always exists in the korean’s heart.
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| pick up fallen leaves in the evening that fell off in the morning
DX LR, #SEX], 2019

leaves on a hat, moving installation, 2019

Mol BE A9 SH0ll= et 7t AL FAElE Ak £ 237 Ee A BF LI2RH H|RE= A0|C} 810 0|01 /U=
dA9 HEZRE L= AEME 7HEA HojLta §iot 2|10 20|71 =0 EMGHA] e AXME EXHSHT AL

All the time | am in the center of everything around me. Even border or no border is originated from me. | intend to
escape, as lightly as feather, from the tunnel of borders that are connected endlessly and wish to exist without a sense of

beingness, thus becoming the undivided (Onsaemi).

My road, Sep.~Oct. 2019 2,707km F4tBusan-&&¥Hapcheon165km-&3FGwangjul170km-al'gfHaenam130km—-§4t
Busan328km-2019 DMZ =X Ol&M x| 2ZA Z2HE 2M{0|2DMZ International Art Politics Project Border Crossing
'ONSAEMIRO'-AM&Seould10km-Z 3= Ganghwado67km-It3Paju76km- MYeoncheon37km-2 & Cheorwon38km-&+
Hwacheon75km-&Yanggu71km-2 4 Goseong103km—==&Suwon273km—2 AtBusan384km—Xi|Z=Jeju380km
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JESSY RAHMAN (SR) HM|A| E2t= 0t ‘animal alarm'

performance act with susanne muller and youngcook jun, getting animals living in the dmz, prepared on
the upcoming disclosure.

three horn-masked figurs are walking peacefully over the roof terras of the Suwon | Park museum.

'steps' suddenly one of them is noticing danger and starts to alarm the others, in ones own native language.
balancing act on skates over river onsaemiro, mother of all demarcation lines. soon after, all of them are falling down on the ground, transforming into moveless animals for a while.
the alarming act is repeated for some time, everytime in another language!

these acts, standing on marionet fish made of leather, are all realized in experimental space uz. they

are in fact reenactments of the recent meeting between the korean leaders in the dmz on 2018-04-27 schweizerdeutch: achtung, jager kommt! attention, hunter is coming!

hangul: At& &01, saseum sum-eo! , hide deer, hide!

about skates
skates are cartilagenous fish belonging to the family rajidae in the superorder batoidea of rays. sranang tongo: don don dia! get down deer, down!
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Separated family who have to live in South and North due to Korean War

0|7t - &{0|F / 70cm x 50cm Epson Inkjet Print, 2019 /
ST Q3H Hat SO 2 LIF0{X AOL0F Sh= 0|A7HE

Separated Family — MiYoung Hur / Epson inkjet print, 2019 /
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We were extremely shocked.

Theyshouted"youcomrades,comeout’.

| should have come with them.

That | regret all my life.

Ithought myhusband would return home after interrogation.

How should could | imagine that they would kill him,

| expected him to come back home next day, yet nothing happened.

One night with a full moon | was with a group of fleeing people and a baby carried
by a woman began to cry.

They said " throw that baby away"

Shethrewherintothewater.

We thought the light were reflected from the road, yet it was water on which we
stemped.

| was carrying my baby son and | fell off into water hole on the ground and water
got into my baby's nose and he couldn't breath well,

People behind me started yelling "thow him away quick".

I didn't since | knew that | could not live without my baby.

My mother built a shelter next to the sewerage behind the house and fed rice me
hiding there.

I couldn't breathe well and couldn't stand the humidity that made me sweating.
Solsaidtomymother" | cann't stay here any longer"

and she said "why don't you take a break in that wheat field getting some fresh air
and some sunlight"

So | put on my mother's cloth and towel around my head and hid myself in the
wheat field.

Soldiers came to the field in which | was hiding and began to urinate.

That made me so scared and | just lay on my stomach and covered with grasses.
Then they finished and went away.

Isaid "It is more likely for me to be killedf by them if | hang around there more",
She said " Your younger brother is already escaped to Yongmi-do"

My brother came home one night.

Isaid"whydon'tyoutakemewithyou"

and he said "of course, you would be killed if they discover you have already
escaped once. You shouldn't stay here any longer".

Three soldiers were chasing after us hiding guns in the straw bags.

My brother said "they have guns. Jump into the water".

He quickly grabbed my hair dragging me into the water and we were crossing the
sea to Youngmi-do.

They started shooting at us.

Somehow we were not hit luckly.

When we arrived at Youngmi-do, | realized that all my clothes wer gone except my
underwears.

People in Youngmi-do were saying why you were half-naked.

One lady gave me a worn-out and dirty cotton skirt.

| cound buy tens of skirts if you would meet her someday.
Solappliedtothereunionofseparatedfamily.

I'heard there are two nephews and my elder brother passed away.
Hewas17yearsoldandiwasiiyearsthen.

He was earning money at that time and used to buy me clothes.

He worked in carpentry shop.

| clearly remember he bought me underwears with white stripes on Chuseok
holidays.

My village was called ‘Dolmoru’ and there were about 300 houses.

It was composed of five smaller hamlets - Andongne, Bakcheonmul, Aratgeori,
Shinuel, Chakshindong.

It is one village, yet each hamlet has its own name.

My first husband treated me very well and | still miss him very much even now.
When | am sick, | tend to think him even more.

Whereverheis.

Even if he is still in that bomb shelter, | wish | could see him.
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elic an excavation - collection — 2&2 / Medium or Materials Support, 7HHAX|, 2019
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(1) DMZ Land - Josephine Turalba / Dmmm-zee-land explores perversity / absurdity of capitalism in the midst of tensions of war

(2) Division - illico Zautashvili

(3) Neutral Nations - Enrique Munoz Garcia / This work is about mutual observation and the complex relationship between North and South
Korea

(4) DMZ Animal Nation — Shon Chae Soo / | am saying the reality of the DMZ that is divided into two countries and confront each other
through wild animals that have lived there.

(5) Masque(s) - Christophe Doucet / This mask symbolizing North and South Korea is cut from the same tree.

(6) 2019 Borderless ONSAEMIRO - Lee Youn Sook / Mixed Media, 2019 / Through various natural objects collected from all over the world. |
want to find a prototype of a human being who has crossed the boundaries of places, regions and countries.

(7) ONSAEMIRO/ ONSAIRO - Park Ji Hyun / Panel and plastic, 84 x 240cm, 2019 / This work is showing the relationship of the space formed

by dividing ‘ONSAEMIROQ’ that representing how one is actually not different from the other while it is not same.

(8) Memory / DMZ 2019 - Cha Ki Youl / Medium or Materials Suppprt

| (9) Why are you looking at me?/71x136cm/eat in paper, Color/2019, Why are you looking at me?/136x71 cm/colour/2019
|z| blue landscape002/46x67cm/ Colour on film paper/2019, blue landscape003/34x49cm/ Colour on film paper/2019
4--~"7 Entrance blue landscape004/34x49cm/ Colour on film paper/2019 - Shin Hee Seop / The rearrangement of the collected landscape as one walks.
(10) Clear Communications — Yoko Kaiio and Jason Hawkes / To opt out of constant surveillance requires clear communication.
(11) Trespassingssss — Jacob Borden / A series of photos taken at intervals along the border of the Demilitarized Zone.
(12) The Quality of Mercy - Oona Hyland / An installation featuring the Magpie. Wet plate collodion photography and suspended porcelain
objects.
13) Untouchable — Nandin Erdene Budzagd
14) | Need Communication — Denizhan 6Zer / One nation, two countries
15) From Paint to Hope — Gordana Andjelic-Galic
16) From Moment to Eternity = Hong Young Sook / With the basic understanding of the Korean symbol, Samtaegeuk, | would like to
capture the ideological and philosophical abstract image of ‘Onsaemiro’ that aims for the original, undivided and indivisible wholeness.
Relic an excavation - collection - Lim Seung O / Medium or Materials Support, 2019
Flower Arranging — Ali Bramwell / Performance remainder
Wait for a Day — Moon Sang Wook
Park Byoung Uk (KR)
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18
19
20
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DM ZLAND (drmmseetand)

Josephine Turalba

Lifesize Parachute (4-meter radius) 115 x 150 cm silk panel & 10 toy paratroepers (40x30cm each)

2019 - Art Space MOON, Suwon, South Korea

178 | 2019 oil&B%| - 277 Z2HE

Diagram of the parachute installation

lnferior view olr H?n:' g:\-{rrn:_'l"lui{' {nsfnlllln tign

My DMZland project explores perversity in the midst of tensions of war. Mot short of seeing a multitude of military
camps that sparked fear and sadness during the research trip to the Demilitarized Zone (DMZ) between South and
Morth Korea, | was struck more by the presence of tourists who took unceasing selfie photo ops with the
lively-colared DMZ sign, tourist buses that lined the military checkpoints, and most especially the amusement park
intended to attract and entertain visitors with all sorts of rides, souvenir booths, food stands selling festival food
like cotton candy, ice cream, fried dough, candy, or caramel apples, burgers, hot dogs, pizza, and fries. South
Korea created points along the DMZ periphery to be accessed by tourists. Similar to the Disneyland train that takes
tourists from downtown Hongkong to the theme park, there is a colorfully decorated train that takes pecple from
Seoul to the Imjingak pavilion, Paju DMZ. An uncanny carnival atmosphere pervaded amidst the gravity of
imminent war - almost making light of the underlying tension given that | could hear the military machine gun
shooting drills in the background.
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lliko Zautashvili

DIVISIONS, 2019, study on multimedia installation, digital prints, various sizes

In DMZ, 2019, actions with objects
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DMZ SZLI2t (DMZ Animal Nation)

In

TARZAME 7120 £ SRR 2KmM 224 £ 4kme| DMZ2 E2HS 52 20| ME2E F7st= 71Ee 7Y
Ct. O] DMZOl| = OFS=S0| #1 UL

AL 0|0l HCH2 Hat 2IS7IE 71H6HH 1 mofl= 0|20] OFESES0| 7|22 Y3 E=A27t 271§ &Y

N
o
ra
Rl
L=}

P N=]
=SSN LER S50l M2 O1FsHL U= A2 DMZ2 S HIRHC R AES A0|12 SAI| = et 22 gtz

AE S == A
T LIZHE S AYLICE 27t 0 2F 0N S ES Sot0] SES FolilAlels 38S E0FH L AU,

The demilitarized zone (DMZ) is a border barrier that divides Korean Peninsula in a half and it is about 4km wide and 2km
away from Military Demarcation Line. This DMZ is a place of tension with heavily armed North and South Korean soldiers
and various Wild Animals live in this DMZ.

| created this work by praying for peace and hoping that this place could be a better and safer place for Wild Animals to
live in.

Animals facing one another at left and right side show the metaphorical description of DMZ situation, and the moon and
sun rising together means two nations in Korean Peninsula.

Artist tried to show the effort of searching for coexistence through Wild Animals in the work.
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The Soul Healing Performance of DMZ Wild Animals

There were many battles during the Korean War. Even after the Armistice Agreement was signed, there was a war going
on that was not seen until now. There are still many landmines buried in the DMZ. In order to gain visibility, The South and
North Korean Army set fire to the fields in the DMZ once or twice every year. Each time, Animals must hide themselves

from the fire.

| did Art Performance to mourn the souls of Wild Animals that were killed or injured without knowing.
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During the three years of the border crossing project, | traveled not only in the DMZ section but also in Jeju, Russia, Cuba,
Peru, Bolivia, Chile, and Argentina, and performed performances to announce the project. And | gathered small things and
natural objects with photographs and video records. In the 2019 DMZ international Art Politics — Poject Border Crossing ‘Ons—
ami Miro 2019', The objects collected for three years were installed in the shape of a round circle in the exhibition hall. Iguazu
Falls, Caribbean sand and seawater, wood carvings of Native South Americans, Patagonia calafate dead trees, stones of
Atacama desert sand and a stone emblazoned with nascarine, salty blocks of Uyuni salt desert, stone blocks from Suzdal
Square in Russia, Fishing Net Garbage on Jeju Coast, Pacific - Atlantic Shells, plants and fruits from each DMZ section,
traces of cocoons of insects, rusty bell hanging on barbed wire, and broken barbed wire were all mixed together to form a
circle. This is the final result of this project, which symbolizes the border Crossing Onsaemiro in the shape of a sunflower.
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‘Onsaemiro’ is a pure Korean word meaning a state of being intact and uncut. Paradoxically, the synchronicity of dividing
and pecking ‘Onsaemiro’ that shows that they are not identical but not different from each other is ‘Onsairo’. Just as
intaglio and embossing come from one angle, front and back or inside and outside, full and empty are in a relationship
that is not relatively confrontational or separate. Instead of cutting or splitting, it would be a genuine ‘Onsaemiro’ to look at

the very nature of what it is. The current state of being with each other is ‘Onsaemiro’ and integrity in between is ‘Onsairo’.
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Memory of the Wind — Ganghwa Gyo—-dong20190922

The wind is blowing.

Now it is the season of strong winds blowing from the northwest to the Korean peninsula. Boundary drops of the iron
fence that cut off the waist of the peninsula dance in the wind.

Ganghwa Gyo—dong

The painful history of the people who started from the west marks the period in Goseong, Gangwon-do, across the
Korean peninsula.

I look at the north sky and the sea today from the rail fence at the west end of the bridge.

The Yeseong River spread out in front and the plain of Yeonbaek are as close as possible.

Floating floats from the north arrive at Gyo—dong's shores, and strong waves and winds smack the barbed wire nets.
What memories does the iron fence, which has existed as a product of mankind for a long time, retain?

| will remember my father's sighs, standing on the ridge of fathers and mothers, sons and daughters, grandchildren, and
looking north.

You will remember the shining feathers of the migratory birds that flew across the fence in the north wind blowing from the
north.

You will remember the floating that traveled the sea and experienced the vanity of the border.

Why should we find in the memory of the wind that has passed through the history of barbarism?

Now towards the other side of the wind, towards this side of the wind.

Like the powerful wings of birds that awaken the vanity of man-made boundaries.

May the curtain of violence be lifted and the wind of memory to embrace.

One spring day with radiant flowers

We hope the fishermen's catches will be heard on the shore of Gyo—dong where the tent is lifted.
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Clear Communications

To opt out of constant surveillance requires clear communication.
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right and leftimages  Clear Communications
yoko Kajio and Jason Hawkes (c)2019
yokokajio.com)
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OONA HYLAND

Onsaemiro and the Quality of Mercy

My current work uses print and sculpture to create
assemblages where prints are projected into the exhibition
space, casting shadows, and light is conveyed through the
transparency of porcelain.

Some of these objects resemble the turf that is cut from the
bog (land) and used as a fuel in Ireland. Meanwhile, the clay
used in this work represents the earth, its original source.
Land is at the center of disputes over territory: a root cause
of both the Korean and the Irish conflicts.

MAGPIE RELICS

Depending on culture or folklore, the magpie is seen as

a good or a bad omen, so its image represents duality

and opposites. For example, in Ireland, a single magpie is
considered a bad omen or a premonition of sorrow. (The
magpie is not native to Ireland - it is an immigrant, having
been first recorded as arriving in Wexford in 1676, when up
to a dozen flew across the Irish sea from Britain). Magpies
are considered thieving and deceitful. Their dark plumage
evokes the barbaric practice of tarring and feathering
historically used publicly to shame a perceived traitor. In
Northern Ireland, it was used as a punishment as recently as
2007 and | remembered seeing a newspaper photograph of
Martha Doherty in 1971 suffering this ordeal. Her crime was
falling in love with a British soldier.

Martha Doherty
Tarred and
Feathered, Derry
November, 1971

200 | 2019 Ol =Hx| - 2AH ZZHE

By contrast, in Korean folklore the magpie represents the
people of Korea, who consider it a symbol of good fortune.
Kkachi horangi (#t&[=&t|) is a prominent genre of minhwa
that depicts magpies and tigers. In kkachi horangi paintings,
the tiger, which is intentionally given a ridiculous appearance
(hence its nickname “idiot tiger” (Bl E&a|), represents
authority and the aristocratic yangban, while the dignified
magpie represents the common man. Hence, kkachi

horangi paintings of magpies and tigers were a satire

of the hierarchical structure of Joseon’s feudal society.

| have used a mirror in the installation, reflecting the image
of the magpie back on itself. This mirror image is, of course,
reversed not identical and symbolizes both the imperfection
of self reflection and the symmetry of suffering on both sides
of the border: “The cracked looking glass of the servant,”

as James Joyce wrote. The mirror gives us multiple images of
the magpie yet includes the viewer: refractions, distortions
and multiplications, in memory of the many people who
have died in these ongoing conflicts.

The wet plate collodion print of the magpie and mirror
uses an early photographic technique invented in the 19th
century. The image is developed on clear glass and can
only be seen when viewed on the black velvet background.
Collodion was first used medically as a dressing for soldiers’
wounds in the First World War.

Of course, birds do not recognize borders and are free to fly
above them.

I called this work The Quality of Mercy because as | was
making it, Portia’s soliloquy from Shakespeare’s play The
Merchant of Venice kept springing to mind: “The quality of
mercy is not strained; it droppeth as the gentle rain from
Heaven upon the place beneath.” Her words to Shylock
juxtapose the situation (in court) of tension and conflict with
the idea of blessing: “It is twice blest, it blesseth him that
gives and him that takes.”

I was struck by this idea of giving and of receiving mercy, and
wanted to evoke a feeling of hope, arising from forgiveness,
which is the hardest thing to give. While some pieces are
arranged irregularly ‘raining’ down the walls, others are
glazed in manganese dioxide, which is toxic, and is used
here to render the pieces formed by hands into metallic,
inhuman-looking fragments reminiscent of shrapnel.

The porcelain and clay pieces are formed by squeezing the
clay between hands (my own and those of my son, Enda,
who is a pianist); the fine surface records even the tiniest
detail of skin prints. The porcelain is fired at a very high
temperature until it is vitrified, making it impermeable
even without a glaze. The sound when struck is like a note
resonating; some of the suspended pieces in the installation
struck together while moving in the air and this sound
chimed in the space. The term for the change in porcelain
when it is fired at this intense heat is fortification, which
seems apposite for art based on the DMZ.

I think of these shapes as three-dimensional prints of
tension; they make tangible something that is invisible, and
reflect the fear and pressures experienced by people living in
conflict zones.

Above: Installation of porcelain
tension print objects fired with
the assistance of Geoffrey Healy
Pottery Kilmacanogue

Left: Tiger and Magpie, 19th
century. Ink and color on paper,
158.8 x 56.8 cm, courtesy of
Brooklyn Museum

Far left: Suspended tension print
object, manganese oxide glaze
made at Kinsale Pottery.

Overleaf:

Left: Magpie at Shrone,
Glengarriff. Co Cork

Right: Installation view of
Alternative Art Space Noon,
Suwon Korea.Magpie, mirror, cast
raku egg fragment, manganese
glazed cast egg fragment, wet
plate collodian and magpie wings
on black velvet.
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Untouchable
In a busy town along the Demilitarized Zone | bough a
magazine from one of the local news stands. It was full for
sexy Korean models, anime, cartoons, and it had reviews
of military vehicles.

Through a series of interventions | turned this magazine
for soldiers into my own notebook. | made drawings and
paintings directly on the pages that related to the images
and impressions | had while traveling along the northern
border. | drew many fences and some natural themes
directly over the images.

| want the viewer to consider this new imagery and content,
and to change their perspective on their usual objects of

desire.
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ONSAEMIRO

In my works, the human element and human problems, both individual and social, always occupy the front ranks. In
particular, | try to tell the real — life stories of those people who are marginalized, oppressed, and in flight, and

those who leave behind their homes and countries and who are affected by war, terrorism, faulty policies, and all kinds
of difficulties but despite everything try to be happy. | accept as requisite time frame an event that will re—discover life
afresh and that will be experienced and, therefore, the past, by being documented, will be remembered and a lesson
will be learned and transmitted to the future. That is why in my works | try to present the relation between art and life by
documentation. In this connection, the events that happen in daily life, what | witness first-hand, read, watch, experience
have an influence on the conception of the structure of my works. The records that | have been collected for a long time
have begun to occup a place in my works and the works | have made have turned into political works that constrain life,
compel the taking of risks, and send meaningful messages

In my completed works the space occupies a prominent position as an significant idea. In the installations | prepare with
modern methods appropriate to the space, the objects

|'use are usually not ready—made and are based on documentations, re—worked, altered, and re—created. These pieces
contribute a great deal to the expression

Demilitarized Zone and Joint Security Area (DMZ&JSA) 155 mile from West to East borderline that divides the North and
South Korea. This area was established 1953 with Armistice Agreement. Since this date there are two countries on the
Korean Peninsula. In this project | would like to show this reality with my Art Work. So | work sensitive area. and ask

important question
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Sarajevo,

Bosnia & Herzegovina/ Croatia

Runaway Landscape
Drawings and performance with
writhing intervention on the floor,
Art space Gallery BOM, Suwon,
South Korea, 2019,

N
; U N Aw AY L A N D s C A P E A multi-day journey and hike along the 250 km-long
’ Demilitarized Zone (DMZ) that divides (or connects?)
. North and South Korea, with visiting lookouts and
observation posts equipped with telescopes targeted
at the landscape interrupted by a multi-meter wall,

especially its part on the other side of the barbed wire,
reminded me of the myth of Orpheus and Eurydice:

= The plaintive, longing glances of numerous South

Korean visitors who have been coming to the DMZ in Aﬂ,e.r his ynuth an,d adwnturﬁ wi th [hE' Argmautﬁ,
e ————— :f:‘;:a:: ,L:?gi?:ﬁlﬁ;ﬁiﬁ;::wm Orpheus decided to settle down with the most beautiful
enchanting potential observers from the north side of of all nymphs, Eurydice, who, shortly after escaping from
1‘"? ‘F‘ the barked wall, with hope for the reunification of the the lusty Aristeas, was bitten by the snake and died.
'r ,' two countries and the release of captured and
ﬁ ";” runaway landscape,

The inconsolable Orpheus decided on an incredible
The time will tell if they will be able not to look back. undertaking - a descent into the world of the dead. At
the entrance to Hades, he enchanted with his lyre the
three-headed Cerberus and Hades, the rulers of the
underworld who moved by his song decided to let
Eurydice out into the Sunlight under one condition.
When they go back to the upper world, Orpheus must
not turn back to Eurydice, who was to follow in his
footsteps. Impatient in his love, Orpheus failed to
endure, broke the set condition, looked back and lost
Eurydice forever, =
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Images on right: walking in tunnel, video stills.
videography by Kim, Yi Sun

Eid . . 3 :
‘_L__.‘l_ —al —J__'h-\h_—_!—-_ —— -ﬁ-—.—i_l-__'-ﬁ.—h_——_.

images on this and following pages: performance documentation, October 2019.
title: Flower Arranging (attachment drawing)
photography by Denizhan Ozer
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Abstract Scenes
The lotus flowers that were in full blossom on the Iron fence has made symmetrical figure on the surface of gentle waves
in the DMZ
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PARK BYOUNG UK (KR) 2/8 =

The project “Art Politics — Border Crossing — Onsaemiro” is especially honorable' for each international member of the
NDH as it takes place at Korea’s most painful site that is DMZ, the part of the land that has divided our country for
already 66 years. 66 yea:s can be a lifetime of a person or the penod for semal,,generatlons to come and go. Still, DMZ
is not only a‘%aleo&e'pﬁénomenon with the deepest imprint in- e ur s
memory ofx___

s B
country in its righteous po

ficant impact on the historical

sublect that needs our constant"Ca_;_e and searchmg for the ways to restore the

moral and geographical limits.
sl e S
- e
Working in locations with sp'em qharactenstlcs that may be envn:onme%tdmmlly d|sturbed on the world's

important cultural historical and geopolltlcal routes is the very essence and-a r feature of the Nine Dragon Heads'

Ical

ideology. has worked wrwrth major sociopolitical challenges connected tathe collapse of polmcal systems, wars, territorial
divisions, and enwronmentalaﬂlsastera. ;s e e £t :

All the times workmg at'Varlous s:tes around the world NDH malntalned its main goal that is by means of the art searching
for potential conditions of the balance between a human and an environment, a pe:‘son and nature, a person and society,

a person and pohtlcal power o
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(14) DMZ2| MAE — D|EH| HF AZZ2E [NL]
(15) =9 - OHEl EE [LI] / =99 28tst H=29| 23|= Ed Adkin2| Good Wine(Z[A2| 2t0I0|CtH), XISt £29| 23|
(16) MAMIStX| 22 J& 1~9, sh2 =Y - ZES / F0|0f| 2<%, 2019 / 6™ I MAMISHK| 2Lt
(17) O|X|& & Z4-H & X8} &Y - 0|X|S & Z4H & X2}/ S4, 2019
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(19) AAUO - stH= / FHHMR|, S8, 2019 / 42 BH0|E B E 27t 1 A HHo| FA0| EXHet=X] & 4 Qict
(20) Rest in the Cocoon - 23 / MX|, $tX| & SXIE, 2019 / Lt A}A10] Q17 TR K= COHH O HE{UIH M4sh 2Lt Q17to] Z10| 0|20 it
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(1) Labor & Effectiveness — GyulSoo Kim / Sign ball, tie, LED, Variable installation, 2019

(2) Greenhouse of Freedom - Aliois Schilds / An unfinished template for constructing a greenhouse, symbolizing growth, illumination, and
the obstacles we must overcome.

(3) 01821783.8 (The Land that | am Standing on) — Kang Min Jung / Mixed Media, 2019 A land that composed with one’s bide time, sorrow
and will.

4) Circile - Choi Se Kyung / Bojagi, pen, a performance together, 2019 Standing on the border and shout out Border Crossing

5) True North — Gabriel Adams / Taking a compass bearing in Gosong, at the Civilian Control Line

6) Korean giant - Kim Su Cheol / burnt stoneware, modified size, Briquet Ashes on steel structure, 2019.

7) A Flowing Field, Beyond the Surface — Do Byung Hoon / 72.5 x 60.6 cm, Mixed Media on Canvas and Paper, 2019

8) Dust Series Camp Greaves, Paju — Nam Gi Sung / 2019 / Shooting the Floating Dust on Camp Greaves

9) Finishing with Explosives — Jayne Dyer / Text with objects sourced from the Simpung Elementary School, reflect on the complex issues
of nationhood, identity and belonging. (Translation by Lee Jung Tae)

(10) One of the Way - Kazunori Kitazawa / In the place where | lost everything, | get back the important things again in the project.

(11) One Wish for Free — Daniela de Maddalena / 1000 White cranes are a gift to the Korean people. May their greatest collective wish be

fulfilled.
(12) The View on the Nation Created by the Will of the People — Harold de Bree / A dark and sinister, scratched and painted dripped, GPS

coded landscape on circuit board.
(13) Onsaemiro — Choi Hyang Ja / Painting, 2019 / As everything goes back to one, | am here to stay true. | return to where | came from.,

(14) Colors of the DMZ - Petertje van Splunter
(15) Cheorwon — Martin Wohlwend / Cheorwon'’s endless, purgatorial circuit is an allusion to Ed Adkin’s Good Wine, a vicious circle of

sadness
16) None Delicate Panting #1~#9- Kim Jun Ho / Gwasyu on paper, 2019 / Some painting is not delicate.
17) Collaboration of Lee Ji Song , Kim Su Cheol and Park Ji / Lee Ji Song, Kim Su Cheol, Park Ji

18A) 3 Questions - Hannes Egger / An audio work that invites visitors to perform three answers on the stage.
18B) Invisible Wal - Hannes Egger / The wall is cut by an invisible, 3.25m high, wall. Sensitive people can feel it and find the gap to pass

through.
(19) Beyond that Boundary - Han Young Sook / Various Installation, Mixed Media , 2019 / The shining moment of life Beyond that boundary.

| don’t know what exists.
(20) Rest in the Cocoon = ONZOO / If I build a humanoid cocoon, imagine what form it is. When the human path falls into a labyrinth,we

lookback upon nature.
2019 Art Politics-Project Border Crossing | 221



#d&8= KIM GYUL SO0

"asnoy e pa||ea Aiepunoq

¢

ay) ulyum ainses|d pue ‘moulos ‘1abue ‘Aol Aq spew si Alojsiy uewny ayy ul buiyihiang — uonezijia

[euarew ay) o} Buimo souepunge ayy ul Ausnod [enjuids ay) woly Buusyns sl ‘Aeme UmoLy} usyy

3

pue ajdoad Jo asn ay} 0} SpeW BIB YIIYM ‘SaISem Inoge AI0IS 8y} ‘aji| JO SMO.I0s pue sAol deap ay}
pue Ajiwey 1ay 10 siy Jo Buiall 8y} 10} Buryiom Joxiom UoloNASU0d B Jo Joge| ayy Buiureuod Alos eyl

"eale Le oy}
4O $S90X8 8y} 10 uoisuedxa 8y} o uonenaIIo Jo del sy} ul 84| SIy punote punoy ISie sy} Jeyl s18lqo

‘

8y} ybnouyy  ssausandaye—-ioqe|, pajed 18lqo aur ybnouyy sisixe Auesio yoym ‘eoeds euym eyi jo

Juswiniisul [euolysuel) ayy Aq usAIb souelsip Jo asuas ay) Bunosuuoalisiul Ag Aisjjeb ay) Jo apisino ay}
pue apisul ay} Bunosuuod Bul ayy moJys isiue ayy sdeylad yuiyy | “Buibueyd Ajjueisuod ase Je jo sywi|
8y} ‘Ue Jo seoe|d pue sjeudleWw BW09aq 8)l| JO Seale |je Sy “saus|ieb e pajed Alepunog sy uiyum
Wwawuadxe aslanlp ybnoayy awiy 6uoj e 1o} Ajwlly }Ing usaq aAey eyl Slemo) Buiuinyano o Bureywi

Aq 1ybnoy pue pabuajieyd aney Aay, "sialqo Aq pajuasaid ale sisie Aielodwaluod Jo sainjusApe ay |

$SQUBAI}08YT g JogeT

TixloEin TRE loizlElz Ivloid 215 SieloR 3ER ST viZzio 3

S 8 2l b ERT ZoTik kv s S=32 2o WR3FE ‘Icio i lokvixlin Siylzia Tly
boEia Heid ThYRw [6i2id ‘Icho =% TR RN 6% RER TS [6lyST RRER 218 SR =i
gtz luRio lorz S2 g ElRT ek Sk Irid lcleki MEoSlY IKiEER Heg EIKE 2k
A ol & 6T B2k S< ¥y ElcIIC Biz@inm =12y [20RB Hog ElFS Sikeire
-27, lolvs [6i2< SizloRir 3 iz s o i2kzlo khrlo f3iz Helzk 1018RE Slkis 6%
o ialE 7R 152l 6210 [0kR =T 6% 1118 Tie SRS IS I8 SRR 2311 Irlois 213
E SlelkkE iiesir hicleRE E5R 3/ 2R i2ly RS 3RE kil SEivly Sies
rB8R25

2019 Art Politics—Project Border Crossing | 223

222 | 2019 O&HX| - RHH Z2ME



ALOIS SCHILD (AT) Z=20|A EE

"

GREENHOUSE OF FREEDOM

In this meaningful place, Schild's “Greenhouse of Freedom” aims to allow the seemingly unthinkable to happen, creating
a space for the unprejudiced encounter between people.The 10 x 4 x 4 meter installation consists of fifty points of light
that represent the outline of a fictional building. The resulting transparency and permeability of the art object reinforces
the artist's concern not to create a building of isolation and mistrust but a place of encounter and openness. Visitors
and passers—by are invited to stay inside the installation in order to gain insights and enlightenment on the subject of

“encounter”.

Installation . Wood Structure / Lighing / Boxes
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GABRIEL ADAMS (USA)
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True South_Gabriel Adams_Jeju Island_Gangjeong Village.jpg

True South_Gangjeong Village

Taking a compass bearing

From a volcanic river bed in Gangjeong Village, Jeju Island
There is the Jeju Civilian-Military Complex Port

Black stones all around

And a soft coral bed under the sea (national monument #442)
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DMZ 2019 Art Politics — Onsaemiro.

Seaside; Tidal mudflats; Rolling hills; Forest; Ag-
ricultural villages; Small towns; Rivers; Barbed wire
fence—lines; Military convoys; Troops; Army barracks;
Checkpoints; Observation stations; Seaside.

This virtually sums up the elemental space of the me—
andering border that runs north and south of the 38th
parallel. You can touch the edge of North Korea with
your eyes, you can see the undulating landscape, the
open sky overhead, and maybe even witness a re-
vered heron in flight. Listen and you will hear the en-
veloping sound of space, the wind coursing through
the trees and reeded grasses. You may even be for—
tunate to meet an elder who has lived on both sides
of the border, with many stories to tell. But as a civil-
ian, this will be the limit of what you'll be able reach in
a northern most journey from west to east.

Having visited South Korea many times over the
years, the borderland itself has always remained
a mystery to me. With any connection limited to
seeing the hutlike guard—-posts positioned along
Incheon’s tidal mudflats en—route to Seoul, the stacks
of brochures at guest houses that advertise the
DMZ-Day—-Trip—Experience tours, a variety of Korean
television dramas such as “Descendants of the Sun
(2016)", the territorial incidents in international (and
disputed) waters, and of course when world leaders
meet at Panmunjom.

Ironically, when one does go on tour through the De—
militarized Zone, many of the main points of interest
such as the infiltration tunnels, observation points,
and peace parks, have developed a touristic infra—
structure connected to them. Not to the extent that
the DMZ is a theme park in any shape or form. The
border is armed in every sense, and there are many
hardworking people who cultivate the land and live a

Touching The Border
by Gabriel Adams

relatively normal daily life. But, there are numerous
elements of kitsch consumerism that serve a tourist
industry, along with plans to further develop inter—
active peace and harmony based information parks.
This is not a question of being good or bad, rather
it's a point worthy of consideration. For example, how
might this future look when viewed aboard a ginor—-
mous viking ship made of plastic, that swings from a
steel pendulum?

The project Onsaemiro, meaning “wholeness / com—
pleteness” was of critical importance to the state of
border affairs and our current time. It's truly an un-
usual moment when a 60 contemporary artists, both
Korean and international, decide to travel together,
physically, with their bodies, hearts, and minds, along
a militarized border. In this space, they have tra—
versed the distance from west to east, the landscape
and its people, the sites on the way, and the struc-
tures (architecturally and ideologically) that make up
the length of this divide. It's also uncommon that there
would then be a number of events, exhibitions, public
forums, and publications set up to communicate the
artists’ experience and artwork to the public.

From such a symposium we can never know what the
outcomes will be. Perhaps something in the current
state of affairs will change, or maybe not, but through
the artists participation and works they will individu—
ally and collectively contribute to the social sphere,
they will absolutely punch—a—-hole in the proverbi-
al dialogue. This will bring a renewed attention and
awareness among all those who come into contact
with the artists, and this archetype of consciousness
is what can reset the course for our future.

At all costs, keep touching the border and do not go
back to sleep.
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According to modern physics, the universe, tremors,
darkness, light, everything that has stopped being is
shaking. The electron around the atom, the electric
signal of the brain, and the motion of the earth
around the sun are all vibrations, the hard desk and
buildings are shaking with their own vibrations, so
the sound is the vibration of air, and the light is the
form of electric field magnetic field vibrations.
Painting or making something can be seen as an
extension of this phenomenon, but unlike natural
phenomena, artistic behavior has characteristics
that include multilayered variables based on the way
of imagination and practice. They say they want to
utilize the myriad variables of nature, but reach a
unique expression beyond natural phenomena. This
space of challenge is also a process of feeling and
thinking more flexibly and experiencing the world.

| hope my paintings will also become a space
for deepening and expanding sensitivities and
experiences that awaken relationships with the
vibrating world. It's more delicate and it's more

generous!
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%‘? 2 [E mx 2 Dust Series— DMZ Camp Greaves, Paju, 2019
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) rlgr Jé‘ How 8 Where does time go when it passes?
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2 @ |}9 it 'E & Do you remember the dust floating through the space? Couldn'’t the traces have been left standing somewhere or sitting in
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lo S rEr" ° g a corner with old dust?
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JAYNE DYER (AU) X|2! C}0]0f

The weight of precedent,
consensus, opinion,
compliance,

economies,

citizenship, coalitions,
statistiecs, autocracy,
expediency, nationhood,
orthodoxy, circumspection,
my fatherland,

evidence, labour,
absolutism, patriotism,
humanity, systems,

the we}%ht og surveillan - : democracy, free markets,
7' 'I‘lc’H : protocols, sovereignty,
consumption, order,
surveillance,

hierarchies, diplomacy,
territory, alliances,
culture, law, policy,
mandates, contreol,
entitlement, legislation,
resources,
negotiation, consequences,
statutes, commerce, crisis,
excuse, solutions,
allegiance,
family, bureaucracy, exchange,
percentages, change, hardwiring,
o : scarcity, strategies,
WElght of 3 - . - my mc_:t:herland, indicators,

I g | evasion,
leoyalty, expansion, boundaries,
cpportunism, histories, survival,

Jayne Dyer borders, belonging,
Fishing with Explosives 2019 escape, honour, duty,
Video, 10’ my ignorance,

Quotes Gilles Clément noise.
French landscape designer|ecologist

Korean translation Jungtae Lee
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Throughout her journey along the DMZ

the artist folded origami cranes at places of remembrance in order to “fly” them towards North Korea. These cranes also carried one of the

names of the Swiss helpers, who worked for hours to make the long—cherished wish of the Koreans come true.
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What if there rest--
What if there

sun, that water, that soil--

So | realize Ibeing relies on the wellbeing of others.
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PIETERTJE VAN SPLUNTER (NL) ZE{#| BF AZZE

Pietertje van Splunter — The colors of the DMZ

As an artist you can show a social or political event or situation, but you can hardly escape commenting on
it. As a Dutch artist in a Korea that was divided by Western powers, it seems to me that some restraint is ap—
propriate. Rather than to comment on the political situation, | wanted to give some beauty to a troubled area

by making a more observing contribution.

In my current work, | focus on ‘the potential of color’ in paintings, video’s and spatial installations. In line with
this, | decided to do a research into the colors of the DMZ. A personal report from my research and obser—
vations that show a poetic reflection of this area as a color chart or an imaginary map. In Dutch there is a
painterly expression for a landscape with a troubled history, it's called "Schuldig Landschap” which means
something like "Guilty Landscape”. It indicates a beautiful landscape where nevertheless terrible things have
occurred. Although the landscape can only be innocent, there are many human traces and signs that show
we enter a no go area or no—mans land. These traces and signs, carry the colors | found, between the yellow
green rice fields and grey blue skies, the roadblocks, the monuments, the flags, the concrete and their cam-
ouflage. All this things have their colors. This colors distracted from there origin become a silent emotional
language which reflects the DMZ.

www.pietertje.net
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Cheorwon

Multimedia Installation
Size variable
2019

Cheorwon’s endless, purgatorial circuit is an allusion to Ed Adkin’s
Good Wine, a vicious cycle of sadness.

Martin R. Wohlwend lives and works in Liechtenstein, studied art in
the United States of America, China and Switzerland, and teaches
painting at the Liechtenstein School of Art. Originating in painting, his
main interest today lies in the transformational power of participatory
installations and interventions, with which he illuminates imbalances
in society and at the same time explores possible solutions.

Wohlwend'’s installation Cheorwon constitutes a subsequent dia-
logue with Ed Atkins’ Good Wine, and thus examines the absurdity
of political and social behavior in relation to the DMZ. The multimedia
installation, here situated in the archive of the Sinpung Elementary
School, features two of the notorious tunnels of the DMZ. The audio
is unaltered from the original track with the only exception, that every
now and then a single tone from a keystroke references the piano of
Good Wine. Having visited Ed Atkins’ exhibition Old Food just prior to
his visits to the DMZ, Wohlwend was overcome with corresponding
emotions. Cheorwon offers an investigation into this circumstance.
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From delicate to not delicate
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&Y | O|X|& LEE JI SONG _ H4 ¥ ME Video editing
3 KIM SU CHEOL _ &%, I{XHA Video Performance

X| 4} JI PARK _ #Z Cello

EE2t2|_S0| £ Z0|Ct. Dondolari_The whole sky is bright.
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The day of mixed daily life begins.
The Light and Shadow of Every Time of Life
| don’t know what exists beyond that boundary.

The memories collected in my surrounding space and the objects that exist around me may be themselves in the repeated
time.

| see a new visual interpretation by looking back at things that are light and easily abandoned, that is, | find the identity
of each individual by entering the congestion of things. It is only an abandoned object, but behind it, | find my own
reinterpretation of a very wonderful imagination, unexpected images and emotions.

This can be reborn as an art work that reflects and reflects one’s life from a different perspective.

| didn’t draw. | didn't paint. | just framed the unique colors and shapes of the object into the frame of space.

It makes me interesting: | want to freely try visual imagination revealed by chance and repetition through space and frame

in a three—dimensional flat expression method.

In the richness of the consumer society, the relationship between environment and art, understanding of Lee Mind Art,
and the color and form of familiar materials in everyday life through contact points are revealed as they are, and this
connection is formed in space by constructing formative beauty with analog sensibility and giving diversity.

These worries may be a trip to find the existence beyond the boundary.
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DUO A&U

Z0|SKim Miyoung, A& EKim Jeongyeol, ZAEKim Ukjoong, T&&EJeon Gwangjoon
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Duo A&U Group . e A%
Kim Miyoung. Kim Jeongygol.
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My performance is made of the magical mix of letters of folk tales and poems wrote by Ibrahim Spahic and par- {HEROTHR

ticipants from the NDH Project from the world and with different smells and tastes to tell or sing the traditional ! \
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WIXt Presenter : ZI=5 Kim Jun Ho, 2tX[ Park Ji Hyun, Z|M[Z Choi Se Kyung, Hannes Egger (IT) StdlA 0f| A

£ RHEE5I Suwon Cultural Foundation 10.01(TUE) 09:00~12:00 Yoko Kajio & Jason Hawkes (AU) 211 7}X|28XH|21Z, Susanne Muller (CH) =%t 28

3
A
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HWEXt Presenter
0|2 Lee Youn Sook
E 1 Hong Chae Won
2 3 0n Zoo

MOJLtA 10.02(WED) @7 10~12A]
Suwon Museum of Art 2F Seminar Room 10.02(WED) 10:00~12:00

2| e 0] PRESENTATION

Ko #==H Kim Su Cheol

;.—ﬁ Gabriel Adams (USA) 7tE 2| OFEA
) Harold de Bree (HL) 3t2E E =i

] Gordana Andjelic (HR) T2CiLt QHa||
<F Josephine Turalba (PH) ZM|T E&H}
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My father was a deaf. IRSmy ea‘r'ry.l childhood, | began to notice that he was different from normal per's"o.‘rf's"'%nd.my inner

confusion waiﬁ'ﬁ’g.rr?ated from that time. | began to use this inner confusion as motive of my art works whenyl em

e . | tried to expp my sinterest on-things or situations that are opposne Why is it like that? Each of us.,have
goals and ideas. By observing confused states of mind, | intend to guide viewers of my works to the calmed-state
of mmd which is the ﬁsult of harmonizing inner conflicts that reside in us. )

. h. .:t;_ ’%‘ \.’.‘ Bu¢dh|sm the Realm of Asura is about the world of confusion caused by constant wars. Asura is a vicious Deity who
iy et ‘has’ﬂ] s and six shoulders. He has multiple personality and loves to fight and is greedy. | may be just like Him.

| intend to show in such a condensed way the depth of constant confusion. | put as a screen white clothes that are full
of scribbles and shoot multiple images via projectors. | hanged round acrylic mirrors which reflect projected images on
screen and by doing so, | tried to create a state of confusion that is parallel to our confused state of mind.



)

.07(Sat) - 12.28(Sat)
12.7(Sat) 17:00

Y
i
| ——
—

al

e
290 | 2019 Gl&H%| - 2 2019 Art Politics—Project Border @

=

-




&YX 23A ZEHE 3US SOtEH. ..

H

A
T

DMZ HIREXIHS| HEUS ZOjU
A ZEHE| 2017~2019 337t HIRHK|C
DMZ 250kmES 21, 7|125tH FH X|

2 S0t HYgez o= HEE £

ot
[N
Ral
ik}

ol 234 X sXt=
S0 &, of

CEHE AT Mot Y HEHAR
7

ke
0z
|0
hu
=
2
ro
=
I3
0
2

|
40
oM

=

N

B

oy

R
e o

2

2

it

o

|

3 _u_l

o

B

TR

0x

=

H

19
10
0%
=z

ol
4
rio
[o}

rAa
02
_O'E
n
o
=S

03
ﬂ
-
[
IZI_E rlo
o
o L
g
um <
[0 >
=2 o
o
-1
;l% =
T o
° R
oc o
o

3R
|0
mo U

0
oo Ho

o
H
2

P
o
mjo

N
=2

n
K

N
mjo
o
N
=
1]

o
|0

By HU yp o
A o

rE o

4
P -
o
N
2
P
o=
>
=)
>
=)
=2
x
o
44
o
re
I}

oz M
0F

N
Hu
18
o rir e
2t
P
o9
|0
Hu
ro
_i)é
ot
0%
[l
62
< 1o &
un

:log
o
Pl
30
Hu
o
=}
[}
=
Ral
I8
mo
o
N
I=]
Il
P
o=}
= 1o
N
Hu
18
re
™o
mn

4 rlo
m
N
30
£Q Mo

on
52
el

& rr 3

H o
g
oy
10
P
0z
=
i}
rir
P
oy
=
o

> I
o
Ofol
4>
8
B8
=
il
rto
B
o [

H o

0x
40 ™ ¥n

o
o
<
o
Y
on
0
52
ro
o>
16
2
>
_l-g
>
Hn
i)
<
>H
S
=2
>
=)
30
£Q

N
=
~
oM
e
E
uo o
A
=2
X
Hu
o 4
%
ol
0x
]
08 min
rfoh
fun
1o
1o
4
plal
N
o
el
b
o2
=2
[N
r
ol
e
rlio
inal
>
|
1o

0z
%
i
b}
1%
ofm
:’Og
10
HU
_O,ﬂ
mnr o
1o
>
[0
o
rin}
N
[}
o
30t
o
I
_|II
=
40
om
HU
i
N
oa
fjo
ma
|0
=2
[l
>
02
re

|0 of
Hu
ujn
k=]
o
=

rol 40
02!
Ral
0
08
0z

N H
ra
ox
=2
]
u

bl
2
Hl
d
-
10
oM
X
HE
k=]
I

4o
oX
X
i
410

IZ, 01y, &1, 0/'92

o
4>
rio
10
H>
El
0x
Ral
Ao
4>
ofn
0x
0
Il
it}
l?ﬂ
I}
=2
>
1o
e o
0zl

HAI2EH7] 0392

N
S
=

\| ©o

m

no <

[T
-
e
=2
>
_>:|_|
o
_'t—__l
oo
=
[al
0%
ro
40
o
]
E
_\'|L_I
™
njo
o
St
52
ro
_>':
o
min
o =
40

N
oy Kl
o = 1z

no
=y
0O ©
(m
=
o
HU
i
Log
n
N Hu
=
O
T
o
Hl
1
g
Im
Y
i)
bl
N
min
=
oo
=
[al
oz
ro
Hi
=
Ho
oM
vl
I=!
Hu
1=
Im
rir
ini
Ho
10

=]
30
3Q
ful
bl
~
mjn
]
10
oy
i
[T
on
Bl

LEE AEfol B 45 65Ut MO S22 201, B KHH, A

FFEA 2AH0129] ATO0|ULY.

D2HEYL TIRAEE 32t DMZ 717t # OfLI2} &I, 2fAlof, 28}, HZ, =2
E X

£ || flgt HEHAS T T M

I om
_O'ﬁ

o H
=
H
e
[>
to
[=!
n=}
=
‘T
=)
mx
mjo
™orr
o
9'y
=
0
>~
~

I rr
oy
N
H
(=
A
il

k=)
rat
m
T
oln
b
b
mjo
2
0%
_o'g
=]
40
o
)
[=!
Hu
1=
ole}
0z oS

Mo T

BN

wW
[
N
RERN

| REH Z2HE "2AH0|2 ™0l A= 0|

= H9 HdOo= XL 0|70t FEZ, 712[Eolf Hafet HiXE, 5ot

Ofh7tOF AYRf Hafef LiATFI2HRI0] AT &

T2 Y0, M= cHA7te oY 27], EfEYw - THA Y2
X

R 2N, HEYO| N U = WS, B

W
17

=
B~
on o
Pal
re
MO
i
mjo
:>'|:I
it}
el
il
NS
2
©
m
Hi
>

o
rio
I
o

1o
r

r

=
m
[
T
o
10
J0
T
B
all
>

a
1

B~ 40 mt oo
ol B4 oA
o IN Mo

o
1}
O
=
N
N
-1
N
1
™
1>
Mo g
ne
=2
rH
o
10
[
Rall

S|
Ral

rr

[
oMn o
=212 om

ro

|l

i
TN
Ll

i)

e
S|
Rl
[N
2
P
N o
-

o
0zl
=)
>x
_>.|_|
o
_O'ﬂ
=2
Ir
N
k1
N
Jhu
rn
O
=
N
rir
N
Pal
10
>
N
=
tH
o
0z
1%
|0
Hu
o
09
Ol
N
=
oot
m
=
re
1

n

N
2
B
>
1o
08

SO AfEE, B, A, Abal, FXI, HE AoA
[EX22 O|F0R|2J2t =L,
20| L2/0i|1A HOFRUALC.

k=)
é
o
[FER
AT
i
10
oY g
~
i
N
<2
ro
re
H-|
lo
b
H <2
ol
1=
4n

Looking Back Over Three Years of
‘Shuroop Art Politics — Project Border Crossing’

The art politics—project border crossing that began with the imagination that the barbed wire fence
of DMZ is rolled up and rounded at the middle point! For three years(2017~2019) walking and re-
cording DMZ 250km from Gimpo, Paju, Yeoncheon, Cheorwon to the eastern Goseong from the
Ganghwa-do west of the Demilitarized Zone to experience the lively environment of the surround—
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ing area. In addition to the on-site performance, we went back to Suwon to release the work. The
Gimpo and Ganghwa section can walk from the shortest distance overlooking the river north with
the barbed wire. We walked while listening to the unusually loud wind. The cry of many lives sac—
rificed by the barbed wire blocking the north and south was transmitted as a very strong trembling
between the barbed wire. The winds, weeds, insects, and migratory birds that traveled freely from
side to side seemed to mock the humans who blocked the barbed wire. There are many stories
of life and history, including the story of the Jogang(the ancestors of all the rivers), the stories of
cattle swept down in the floods, and the towns of the past that had a ferry and thriving villages.

In the 2017 Border Crossings—WISH" Exhibition, | performed a month-long ritual to comfort the
cries of souls sacrificed by boundary through numerous crosses barbed wire, images, and instal-
lations. The exhibition was directed through a citrus pathway, smelling and entering the exhibition
hall, making a round between the image of the DMZ and the cross suspended from the ceiling. It
was a desire not only for borders between regions, but also for borderlessness of neighbors, rea-
son, religion and ideology. The extended exhibition took place at Poly Gallery of Buksudong Ca—
thedral also known as a martyrdom in suwon. Also Invited to the Gyeonggi Women's Solidarity 2018
Peace Walking Event, the exhibition was held with the experience at the Gosaeknewseum. Many
people could sympathize with the exhibition because it was necessary to remove the boundaries.
The international borderless project with NDH multinational network artists in 2019 with “Onsaemiro”
was more meaningful. Starting with breaking down the boundaries between the artists, the process
of walking, eating, sleeping, communicating, performing performances and presentations together
from west to east for four nights and five days was the practice of border crossing Onsaemiro.
During the three years of the border crossing project, | traveled not only in the DMZ section but
also in Jeju, Russia, Cuba, Peru, Bolivia, Chile, and Argentina, and performed performances to
announce the project. And | gathered small things and natural objects with photographs and video
records. In the 2019 DMZ international Art Politics — Poject Border Crossing ‘Onsami Miro 2019°, The
objects collected for three years were installed in the shape of a round circle in the exhibition hall.
Iguazu Falls, Caribbean sand and seawater, wood carvings of Native South Americans, Patagonia
calafate dead trees, stones of Atacama desert sand and a stone emblazoned with nascarine, salty
blocks of Uyuni salt desert, stone blocks from Suzdal Square in Russia, Fishing Net Garbage on
Jeju Coast, Pacific - Atlantic Shells, plants and fruits from each DMZ section, traces of cocoons of
insects, rusty bell hanging on barbed wire, and broken barbed wire were all mixed together to form
a circle. This is the final result of this project, which symbolizes the border Crossing Onsaemiro in
the shape of a sunflower.

The DMZ, which has been experienced, felt, and recorded in the field, will be experimented and
studied in various ways, each with its own perspectives and expressions. | believe that work will
continue. It remains for us to walk beyond the boundaries of long division to the highest peak of
Mt. Paekdu on the Korean Peninsula.

Z2Z}7} 0|@= SCULPTOR, LEE YOUN SOOK
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Three—year Borderless Art Project__Experience and thoughts as a participat-
ing artist on DMZ exploration and exhibition events

Today | am going to write 1292 words of my experiences of exploring and experiencing the 148—
mile DMZ for three years from knowing the 2017 Summer Borderless Project. The number of 1292
s 1292 piles from the banks of the Imjin River to the east coast of the 1953 Armistice Agreement,
which was also mentioned in the article by Ki-Hwan Lee editorial commentary of May 5, 2015. | will
retreat. " It is interesting and regrettable that the ceasefire was not a line in the original Armistice
Agreement, but only a point on the map. From the point, for 70 years of division, the line became
cotton again and became a divided country bordered in three dimensions and territory. Therefore,

this borderless project hopes that the two Koreas can go to peace as the opportunity to return the

- 27y nexEe

bordered line to the borderless point. | think it was a festival.

Personally, | have been working on the theme of ‘visual expressions of the landscape’ since 2005.
“Landscapes” around me, as “cognitive landscapes” in socially objectified history, starting with
“landscapes” or “cityscapes,” were the material of my work. That is why it was the opportunity
to find ‘other landscapes’ by producing the works under the title ‘landscape’ and presenting them
through the exhibition. In other words, | tried to find another landscape by moving some of the
landscapes that | met on the DMZ road. Some roads were narrow and sloped; others were wide
and downhill. It was a scene of calm autumn, mountains, trees, high clouds, deep valleys, water,
big and small stones, cool winds, cold air and hot sunshine. It is hoped that what | want to express
in this ‘other landscape’ will be an opportunity to find the lyricism of poetry, the homogeneity of
our two Koreas, or the national identity. There were many artists who met for the first time through
this expedition, and | felt that the minds that care for and help each other, regardless of region or
age, are homogeneous and different from my national identity. Perhaps if the two Koreas meet with
each other and communicate with each other as art without prejudice, it will soon be a day when
hope can be turned into reality. So the three years of working on borderless projects have been
very meaningful to me. Lastly, | would like to express my gratitude to the borderless comrades who

prepared this project and welcomed them with warm hearts.

415|44 SHIN HEE SEOP
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Han Young-sook on Time Travel with Boundaryless Project

Suwon Experimental Space UZ! It was a curiosity. The name of the space was interesting and a
variety of writers were formed. A little more than a year has passed already with this space. The
fact that | got to know this place was the first time that the personal exhibition of Kim Seong-bae,

the head of the police department, was held on social networking sites. It was his first time to see
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the performance of his work when | visited the opening job. The work was completed by rolling
around the floor and breathing down the circle. Viewers began to see in the dark underground
space. The vast connotations and mottled patterns of the universe were strangely forming the flag
of the floor. And there was warm warmth on the cold floor. Then | naturally joined in the ensuing
war. In the meantime, through individual and group competitions, | was feeling dull in the formal
and uniform white cube space exhibition. Looking forward to interacting with experimental groups
in addition to individual exhibitions, | had no choice but to have a chance meeting with the group,
which is active with the meaning of “oncemi.” In a dark and dark space, a “place of art” project was
flowing, unfolding and embodying the thoughts and imaginations of new and diverse writers. Amid
the exchanges of writers who met with each other in the three exhibitions, they left their awkward
first meeting behind, and were already together, and their familiarity. Exploration; exhibition by
subject; performance; installation; painting. The process of silently proceeding such as videos and
conferences and finishing the results comes with comfort. Unfortunately, what is the comfort of the
“2019 DMZ International Art and Political Boundary Project?” but in the lightning survey, as you walk
down the street of Dongdaemun Castle after lunch, as you circled the exhibition of a cup of coffee,
rest, conversation, and a gallery in Ewha—dong, starting with a strange encounter and emerging
familiarity? In particular, the “2019 DMZ International Art and Political Boundary Project” was a
large—scale exhibition in which both foreign and domestic writers voluntarily participated. During
the exhibition period, interpreters, exhibition spaces, conferences and performances were held
around the Hwaseong Haenggung Palace due to their division of roles. What kind of art museum in
Korea would you dare to do such a project? Exhibitions held around the experimental space UZ, art
space spring, and the Shinpoongcho auditorium showed a difference in the natural way of looking
at their space and environment through using the existing environment and using the surrounding
environment away from the wall-shaped exhibition. It should be recorded as a successful display
of self-organized and self-organized solid progress. After meeting with foreign writers and break—
ing up with them, | could guess their emotions and actions through their work even though they did
not speak well. A borderless project is such that it communicates unprocessed weather with pure
eyes. These behavioral experimental arts will have to repeat emptiness and filling, and lead to an
exhibition of mutual understanding and invisible minds. Through three years of borderless projects,
we break down invisible boundaries, approach ourselves, and open—mindedly look at the emptied
wall floor ceiling around us as an extended concept within the realm of natural art, so that it is time

travel with philosophical experimentation towards behavioral art.

8" Han Young Sook
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What is the meaning of Border Crossing in art?

We are about to conclude the three years art project titled Border Crossing—Art Politics which was
initiated three years ago by Shurup, an artist group based in Suwon city. As parts of this project,

we had walked the trails in parallel with DMZ from the Western tip to the Eastern tip for about two
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years and have been doing exhibitions in the Experimental Space of Shurup. It was several months
later after the project started when | came to know Shurup. | became intrigued by this Shurup and
its activity since, in many ways, it was quite different from any groups of artists that | had known.
What | liked about it is that it doesn't look for gaining any status or establishing any position within
art circle and this aspect is in line with what | have pursued in my way of living. While | have been
sharing time with artists of Shurup, | have had many opportunities to ask myself what Mugyeong—
gye(Border Crossing or No Border) means to us in our time. It is not an easy question to answer
at all. However, it may be the most fundamental one in this troubled world. When we walked trails
near DMZ and visited lookout posts in DMZ where we could look into North Korea, we naturally
aspired to have unification with North as early as possible. At the same time we can interpret
such situation figuratively. For examples, what about borders among countries in this world? What
about borders within a country? What about borders within a society? What about borders among
individuals? What about borders in ourselves? Borders predicate division or fragmentation. All of
borders mentioned above are results of human activities. We created them all. So | reckon that,
in order to deal with this issue, we need to get back to the very first source of origin, which is us.
Baumgarten who lived in 18th century Germany began to mention aesthetics which became one
of main branches of philosophy eventually. It is a philosophical investigation on the beautiful. The
word, aesthetics, meant ‘sensibility” originally. The meaning changed as ‘taste of beauty’ because
of Baumgarten. Tolstoy wrote a book titled ‘What is art?" in which he harshly criticized Baumgar-
ten’s interpretation of beauty. He said that Baumgarten’s theory only made beauty superficial and
shallow. In his book he attempted to tell us what beauty is all about by taking examples. First he
described how Beethoven's music had gone bad from his early period to the time when he com-
posed symphony no.3 ‘Erotica’.

He said that Erotica lost a real sense of beauty since he made it full of grandiosity and embellish—
ment. What he heard at the mouth of village returning from a long journey was beautiful, which was
the sound of female choir in the village. It was a big surprise for me to come to know Tolstoy's book
since | shared similar idea about art with him and also his perspective on art was very exceptional
at that time and even nowadays it is not widely accepted yet. So art is about ‘sensibility’, not ‘taste
of beauty for me at least. This sensibility helps us broaden our capacity for intuition, empathy and
flexibility that are the most needed human capacity for us to understand the meaning of Mugyeo—
nggye. Therefore | believe that art can play a role of vanguard in dealing with conflicts, confron—

tations and divisions both inside and outside of us that are caused by above—mentioned borders.
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SEOUL Trip for the ‘Art Politics—Project Border Crossing’ in 2019

At the end of 2018, the last event of the ‘Art Politics—Project Border Crossing” was a kind of SNS, Facebook project for 24
hours. This project was planned as a major achievement announcing the ‘Art Politics—Project Border Crossing’ across the
world, regardless of language barrier. At the end of the project, | was called that the next stage of the "Art Politics—Project

Border Crossing’ in 2019 would be to expand its space to Seoul, the capital of Korea.

For the preliminary exploration of this plan, some of our members gathered in the City Hall station and moved together
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toward Gwanghwamun, the central gate of old Seoul, Korea in the morning of the New Year Day, 2019. As a starting place
of Gwanghwamun, we asked a passing foreigner to take picture of us and join with us to leave records despite of the harsh
wind on Jan. 1st, 2019. We also sketched the cityscape for a drawing performance, melting frozen hands with hot breathing
air. After that, we walked along the wall of Gwanghwamun constructed with heavy stones and passed through the alley of
Se-chon food street markets. Our own analog navigation was the only method to search for the house of Cheong- Jeon,
Sang bum Lee, called the modern cultural house of Korea. We walked slowly as if we were strolling the village to look
around its neighbors. At last, we arrived at the house of Cheong— Jeon, Sang bum Lee, called Han—Ok, a Korean old style
house. After we looked enough around the inside structure of house and enjoyed Cheong-Jeon’s art works until our foot
was frozen because of the cold floor, we left for the Mount In-Wang again. It was the time of noon when the sun shines
was brightly warm as if it supports our steps despite of the winter cold. We walked and climbed up countless stairs and
rocks, and finally we was able to lift the flag of the ‘Art Politics—Project Border Crossing’, “ONSAEMIRO” in 2019, from the

top of Mount In-wang. This meant, finally, we proclaimed the Mount In-Wang as a Seoul branch of our experimental art.

After came down the mountain, we had lunch with hot Korean style noodle and fish stew and then our destination was
decided to occupy the nearby Blue House of Korean president, called Cheong-Wa—-Dae. For this challenge, we walked
toward the route of Mount Buk—An, the back mountain of Cheong—Wa-Dae. Unfortunately, our attempt were stopped and
banned from the inspectors of house because some of us did not prepared ID cards. This resulted our route to change
toward Buk—-Chon, a village around Kyung-Bok Palace. At this moment, the warm sun shin seemed to hide our footsteps
and blocked our way by cold wind as if mourning our failure of occupying the Presidential House. Despite of our heavy
steps, a sexy Fire-Bird sculpture had been captured our sightin the front gate of Blue House nearby Gyeong—Bok Palace.

In front of this monumental sexy fire bird, we promised to occupy the presidential house again in a near future.

To continue our walking, we moved toward the backyard of National Museum of Contemporary Art, but the museum was
closed in a day of new year. We took a short break in the backyard of museum and performed an imprompt happening to
fun ourselves. After that, we moved slowly again following the route of In-Sa-Dong. We had to hold our arms each other
not to be scattered among the crowded public. After passing the street, we stopped again in front of the memorial of the
Berlin Wall in Cheon—-Ggye—Cheon, a central river penetrating the city of Seoul. It is a simple concrete piece of Berlin wall,
standing in a time of cold winter that reminded us the divided reality of our country as a memorandum of unified South and

North Korea.

In the late afternoon, when the sight of street started to get dark, we were wandering around the corner and corner in
Myung-Dong street to find a famous restaurant of chicken soup, called Sam-Gye-Tang. It was a late afternoon of 7
o'clock when we ready to go back home after dining, arrived at the line 4 Myeong-Dong subway station. This was our
busy schedule of New Year, 2019 to set a plan for the expansion of branches from Su-Won to Seoul as a form of ‘Art
Politics—Project Border Crossing’. At this moment, our ambition seemed to be shone brightly and snowed in anticipation of

the coming future.
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