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Jayne Dyer

Jayne Dy is an Austalan arst based n Bejing and Sycney.Her 20 years pracice
and commercial with funding and
skl e agencies.

e

Dyerisnematlonalylocused and commite o itr-culural exchange, partcuary

sia. hybrid, often collaborative
projects and v tor extndod periods in countries undergoing massive economic and
environmental change.

Her framework is underpinned by an insistent question - what is valued? She considers.
the veracity of individual and cultural assumptions about what s, and what constitutes,
permanence and endurance. Art works point to the inevitability of change and imminent
states of collapse.

33 sl 10 group, museumlcommercialisa specicrecet pofcts inchud Thoprotest
that never ends, Aristerum’, Tbiisi, Georgia 2012; EVER EVER, Amelia John:
Contemporay. Hong Kong 2012 The Butterly Efect isanbul. ARTBosphorus 2012: Gty

Asialink-Taipei Artist Village 2008; Spare Room, Elizabeth Bay House Museum, NSW 2007;
WORDSIorPICTURES Lingnan University, Hong Kong 2007; Art Interchange, Museum of
Contemporary Art, Seoul 2006. Extensive coverage in Australian and Asian art journals,
periodicals, newspapers, radio; 30 catalogue essays; 50 catalogue.




THE TROPHY ROOM

Trophies have historically marked
achievements in military victory, sport, cultural
activity, the hunt

Trophy rooms throughout the world contain(ed)
the heads of animals killed as a register of
wealth, daring. power and control - over the
living (lterally animals. symbolically humans).

notions of ‘animal as
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ssive acquisition

Jayne Dyer consi
trophy’. She sele
portray wild and rare
mimicking human b

cute - to alert us to
frailty associated wi
and consumerism.

The Trophy Room, Site specific installation
th t

Xt fibreglass animal head, human
size variable, 2012







Blood Sport,
“The Art Vault, Mildu
Australia, 2012
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