art Monthl

AUSTRALIA




Twin towers

“m caught between two worlds this month, with my feet on
I: Tion
Kong highrise. This month sees the National Gallery of
' long-awaited second National Indigenous Art Triennial,
s Carly Lane, open 10 May,its unDisdosed thematic
promising a cache of politicsed, exceprional work from twenty
leading Indigenous Australian arcists’. Later in the month the
'z Kong International Art Fair (ART HK 12) also
gt into swing with a swagger of Australian galleries and artists
enhancing the mix.
this month's cover image | have gone with ART HK 12,
with an image of a work in progress, an installation by Beijing/
wdney-based Australian artist Jayne Dyer which will premicre at
his increasingly prestigious event. Dyer’ presence at ART HK 12
through her Cityof Dreams installation is testament to an active
within China generally and the broader Asia
K 11

red her major site-specific commission, the Buterly

alian, or rather Aboriginal soil and my h

Australia’s ony
ed by

edition of Hong

career in this ci

e, following on from las year's ART H

Bt sevis (frst born, the artist tels me, from a residency at

Elizabeth Bay Museun in Sydney?),is also testament to the
rowing importance of ART HK to Austrli

s Avsralan alleris will show this year

Australian artists,along with Australian collectors, curators and
other arts professionals — possbly curious to see how the event has
changed now tht its under the wing of Art Basel but inevitably to
partake of its consistently lavish feast of contemporary art,duly
iquely post-colonial-Asian-internationalist brew.

served from a
Dyer’s City of Dreans s the subject of my own artcle this

month, leancd from my recent say in Beifing where Dyer was ac

the time completing the installation. As the article suggests, being

privy to Dyer's art-making process, particularly with this work

el rendered — was a rare privilege for me;

something curators, dealers and collectors must constantly

cherish. I a bitter-sweet irony (o writ on it

50 loaded and express

experience
Knowing s unlikely Il ge to Hong Kong mid-May to scc its

ultimate realisation. Somehow this only seems to add to its
rigue and 'm certain City of Dreans, with its virtwoso visual wit
and weaponry, will do more than scop Fair-goers in thei tracks.
This issuc’s feet on Aboriginal soil sets off with John
McPhee and his authoricaive, highly clmymm
Kaiadilt arise Sally Gabori, who will be
McPhee not only retraces the history of "he Gl of
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homeland on Bentinck Island; he immerses us in the dense
aning, resolutions and rippling effect of her art as 3
There s e of st ot ntended
sipple along with the National Indigenous Art Triennial: E
Sullivan on D]Lm Mundine’s recent curacorial forays into
“Aboriginality, Masculinity, and Vanity’; Christine Nicholls on
Dmdh f R Tandanya National Cultural
Aboriginal Inseiute’s recent Adehide fleing: Angela
Philp on a cogent collusion of xnawm. women's art exhibitions
at Casula Powerhouse Arts Centre, Sydney: and Danni Zuvela on
Noosas Fing Land 2011, which fonred Ghostes Al
including arists from Moa Island in the Torres Steic. As well,
there’s an echo of fast moneh'scover, with Gonkar Gyatso's Thre

Reals received by Lovise Martin-Chew, and a critcal deour
through ForoFreo, Frank Watters, Fashion (the 2012 L'Oréal
d New Fronter(part of the

n Festival). Or, as John Conomos entreats, the
prospect of astroll with Walter Benjamin in Paris,

Yours (country bound),

Maurice

1. Theartiss to fsture in UnDicled inlude: Tony Albert, Veenon Ab Kee,
Bob Burruwal, Michacl Cook, Lorrsine Connelly-Northey, Nici Campston,
Fion Fole, Mindidingkingath Juwarnds Sally Gabori, Gungbi Garsmbarr,
Jule Gough, Lindsay Harrs, Jonathan Jones, Danic Mellr, Naata
Nungurrayi, Mari Josctte Orsto, Daniel Walbidi, Cheistian Bumbarra
“Thompson, Alick Tipoti Lena Yarinkura and Nyspanyapa Yanapingu. T
eshibiion runs 11 May to 22 Joly 201
2. 112007 Dyer was an artis-rsident e Sy’ historc Elzsbech By
House muscum with part of her sit.specific work thre esurecting the
cromolgy collcion v s o oo ot s bt of Alcnd
acley, of NSW and the b

region and detais salient aspects of Gaboris cul
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Afterglow: Jayne Dyer’s City of Dreams
MAURICE O’RIORDAN

i snd arming i the widening gy
The falcon cannot her the flconcr
Ti e

(Willam Buslr ears, Th Seond Coming, 1919)

“Dont forget the clock tcking’, 1 write to myself, taking
notes with Jayne Dyer in her Beijng apartment/studio carlcr this
year. At this poin of the interview | am struggling to take all
factual det tion invoked by the
work I have been imited o sec in progess.
offered studio access mid-production though whether Dyer's

iy of Dreans, was then mid or near completion is

s in against the tide of fascis
. Its not ofien I am

installar
hard to call. This was my second visit in the space of a month and

the laer work showed new material elationships and whole new
components which, though Dyer had mapped in terms of her
allocated space (for the 2012 Hong Kong International Art Fair,
ART HKI12) - with some elements custom-built ~ were gathering
force and materiality along with the installation’ssubrle conceprual
shifs. ‘Conceptually’, says Dyer, T like the frame to be clar’
chough she also admits o liking th cdges to fry' this faying’is

clearly

wdamental o her conceprual framework, and why it

nd 0 pin down a fimal image of the installation as I wite.
Melbourne-born Dyer, a ate '80s RMIT painting

ined a

graduace, has,afer postgraduate studies at RM
solid practice over three decades which has benefited from
exposure (0 a broad international arena. How Dyer comes to be a

resident in Beifing for part of the year (with regular
Australia), since 2007 is ot part of any great plan, she admits,
though there are key precedents, such as her 1995 Asialink
residency in Beijing, and her evident love of travel and curiosity
for the world at large. Dyer’s curiosiy is hardly naive though she

still aspires to 2 kind of wonder with her work — as a densely

Art Monthly Austalia

wrought often politiised space for speculation and revelation. The
installation medium, a prominent aspect of Dyer’s broad-ranging
practice s particularly wel suited to this essentiall theatric
suspenion Thee e pats of Cyof Dens for cxmple shoged

productions. Much more than props,chese

elements also o
particular knowledge that can o
practice, in the he

The making of iy Jb.mm;
revelin. Amidst her other much larger-saled installation and

el her interest in process n
be gained through hands-on

for Dyer somerhing to

collsborative public art commissions, it i like a recurn to solitary
painting the allowance and expansion of a more immediate
expressiv frecdom. I¢s on a much smaller sale, say, than Dyer's
installation for ART HK11, the Butely Efec srics, one of the
s featured public art projects last year comprising thousands

of black paper cut-out butterfles colonising the venue’s Level 3
main cntrance. Ciyof Dreams bears echocs of her Ui sric
the pot Eden exhibition at Beijing’ Today Art Museum in 2010,

The focus on city and architectural icons in this carler show.

n abstracted

manifest s 2 monolithic 8.5 metre sculprure,

skyseraper form (in plywood) which takes on totemic qualitis,

particularly i the buildings spires which cut a less determinable
shape compared to the succession of sandstone-looking blocks

e another p
rdbosrd scal-replicas of iconic contemporary and
historical monuments including the Petronas Towers, Empire
State Building, London's House of Pariament and Jin Mao
Tower) surprisingly inserted from the Museum’s celing. Some of

these, such as the ‘Leaning Tower of Pisa,also make an
appearance in Ciy of Dreans, albeit much transformed.



“Let there be questions, says Dyer, of her installation, and of a

ly on the peripheral; o
the centre’ s an integral part of her visual mantra, This may be seen i the

the work's central (ds is-like) table have

with the addition of new materials such as plastic wrapped in layers with

white string, iving them  ghostly appearance, like remnants from a post-

nuclear of the buildings
accents in the ufis of coconut husk which sprout from under edges and
through apertures. The colour

texture of the husk, reminiscent i parts
of pubic tangle cvoke a sensuous decay,the inside (internal matter) oozing
and splling beyond the architecrural skin.

Dyer's City of Dreans seems perfectly placed for Hong Kong, a
fast-paced 24/7 city of dense skyscraper clusters and constant
development in which ART HK looms as a potent blend of art and
commerce. This kind of eriical sit-specificty i typical of Dyer's work
which h

s increasingly become part of urban renewal and architectural
projects through public at ¢
gllery and other built environments. That

commissions. md interver

ently in Beijing
o Lk Hong Kong,
of sharp contrasts, a rapily

and the insta

e here is also signific

exhibited in numerous venues and contexts in C
Hong Kog,and Hiphor) Tsivn (T K

(G, 2t f ot DEN, Ty Ar s, B, i

et 7 0, 01zt

1), s well s in The Netherlands &,\“mmhm

/m.,.h.r ind Germany (Berlin). Du e has als
consisently shownin Auscalia.principlly (wih he deser 11]hm<

Anna Pappas Gallry, Richmond, and King Street

When an artist such as Dyer can feature so prominently in prestigious

internationsl art fars including this year's Art Bosphorus
Contempory Ar i, ltanbul, Turkey in March), and incsibitons

at leading museums in th region (Se

s Muscuns of Contemporary
Art and National At Centre, China's Ce
Baijing, and Tai
cxample), and yet bypasses the same lvel of public art muscu interest
or visibliy in Austral

eral Academy of Fine Arts,

Kuandu Museurn of Fine Arts, Taipei, for

it would seem her home country has not kepe

pace with her carcer.

One of the pragmaic adva
the casier acces to Tabour and materials which is more evident when
Dyer s working on largerscale work. Cityof Dreams s mostly by her
own hand — indeed, the installtion’ near-obsessve quality of hand-
ind affec

ound. On my frstvisi to Dyer’s studio |

ges of being based in Beijing is

laboured construction is central to s intense a me of

the insealltion’s objects a
noticed a model deer head in the corner, s
crewed, placed nearby. Dyer picked up the antlers, explaining
how sheld chanced across the head in a second-hand market in Beijing.

and how she had to un

che andlers to it the find in a b
conferred that the der head appealed more as sculpture with the antlers
ched and when, the head was placed on the floor

Dyer suggested,

rather chan \'mph\ like on the wall
might be a
Comeenc, e e, Dyer had already ordered a custom-
cabinet for the der head, a3 one of o discreet

ging from the floor, the deer

¢ voice from the grae,

around the install “work'

buildings. She was still ma ~km~ and formalting othe clemens (6
inhabit his cabinet and 5o the deer head and its antlers were then purely
liminal, lying

in wait in the periphery of her studio.
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1 o Oy, iy o rsams, 2012, o, st es, s

Cityof Dreansis a portentous work. In concept and mareriality Dyer’s

2/ Tow Buaty Eact sart 202, 10000 bock bt -,
oo oo vt show . st o netaloton 5 ho

i Conyss Gt o ARTEosphoros Coramorary An Fa, st
Tk, 151 16 Mrch 2012 Dyer s o esniod arsions f T utery
Ehect s i Hong Kong b, T, Hangenos s Mo
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the work of fellow Australan insalltion atists Mikala
Duyer and Janet Laurence who are similarly tuned into the ccological dilemmas
of our age T subject City o Dreans pardy recalls the “topian city of the fture’
of US anis Mike Keles mor work, Kader Cn (2000, shown as part of the
7% Shanghai Biennale, Translocation, in 2008 Both Kelly

more dystopian picture overall bt Dyer’ iy’ ac |

Both Kelly and Dyer unveil a

il allows space for

drcaming, egeneration and reflection incl
story plinch and cchoing the base of the nearby tower that supports the
installaions veled erusader. It not Dyer’s personal erystal bll but one gachered
in her mercurial, bower-birding ways, and placed as much as  visual
(telescoping, upside-down, v around it) as a cystal-def and solid sign of
the perva e of glas in contemporary ci
“The clock ticking' was not my cue to end the inerview; Dyer makes 3
spirited conersaionalist. In her willingness o share and open up her aristic
process to enqiry: it easy o see her in her occasional asessor's ole for post-
graduate visual arts students at RMIT in Australia and Hong Kong, Having
worked closely with a wide range of creative professionals around the world
Dyer s well seasoned i theart of artculating her work, and with the clricy
that such broad collaborations require. The ticking clock is in fact a small round
clock, face towards the sky, at another end of Dyer's monumental srata, which

g her erystal bll, atop a lower-

will e st n Hong Kong e g the e of the nsallion. I cologil

terms, as T “clock’for our toxic carth the
ity s soundly ticking.

1Dy b ok ndeclopment in et and Being
She has prevously produced commissions )
cange of hotes, mal g lyin Hong Kong bt s

Maca nd Melbourre. Sh for Tipeis

Gty U Rl frongsy 15, ROC Cemennis Psce Day Kkl
Tainan (201 s — Sk Craityand noation Fescival, Hangzhoo
it o iome N iy (07 nong other sitcs.

Jae Dy bin iy D he s s o China A P (i
H, the Hang Kong | AreFair 2012, 17
£0.20 May. wanchinsaeiprojeces.com. wwwhongkongartfiscom/ng
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