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Bnclclhist connection-religious
or spirituzrl-in all of Cl-ren's
figules, which aclcls to the ap-
precizrtion of l.ris wolk. Tl-re
roots fbl Chen's scr-rlptllre 2tre

an intliguing cross between
the religior-rs ancl the secul:rr,
stenming as they clo fl'or-r-r l-ris

eally years n-raking traclitional
Buclclhist icons. These works
fuelecl l.ris amllition to make
sctrlpture that was clif-ferent from
tl-re tlaclitional iconoglaphic
Buclclhist ancl rWesteln-i nspirecl
sculpture tl-rat l-re s:rrv arouncl
hir-r-r. Such art was 'saf'e.' rvithout
any leal challenge. Looking over'
l-ris art of the past clecacle one
sees that Li Cl-ren has fblgecl his
own st rrlptulul irlcntity. lris own
personal Buclcl hist iconography
tl"rat has its universal appeal.

Behincl Li Chen's smoothly
textLu ecl, lLlxLlliantly cr-rlvecl, cle-
fiantly enigmatic, ancl carefully
cast figures is a tl-rougl-rtfulness
that engages the viewer intellec-
tually :rncl errotionally. One sees
that, while it is clearly sculpture
willr its loots in (rlllt. il is re-
veulecl as art of tl-re highest orcler'
rrncl intcglity. :r sirrgrrllu' vision
flom an artist r,vho has tl-ror,rgl'rt

cleeply abor,rt his clilection.
There are r-r-rultiple clirec-

tions within Chen's oerrr.,re that
aclcl'ess concern.s as clifl'erent a.s

Li Chen, Gfear Soul, 2002, bronze,
spirittrality ancl tlte tellptations
ancl sensr.rality of the secular
worlcl. Cl-ren certainly uses a fine
sense of humor to touch upon
these but he also er-r-rploys the
fbrmality of traclitional monu-
rlental fiSluration ancl the quirki-
ncss of sulle:rlisnr. Sa k.wt t t t t t t t i
(7998). At'alok itest'ara 0999).
ancl tlre later Tbe Pauiliott .are

evitlcttt c ol Clren s lrlinging
togethelhis knowleclge of crafts
ancl art, religiotrs practice ancl
the spilitr-ral in iconic fbrm tcl

meet the challenge of his nerl,'
figr,rlation heacl on. In works
srrtlr rs Ltnttlscape itt Ht'an,rt
(2001), D ragott -Ricl i ttg B t r cld ha
(2001), anct Float to Sttkbatuti
(2002) one sees sun'eali.stic

180x229 x 110cm.

elements becominp4 an integr;rl
purt ol lris st trlptrrlal vision,
While the surre:rl is present,
tltcle is tl sLlggcstion in sonre
works that Chen's vision is also
animatecl by a primitive energy,
one that fincls expression in the
lotunclity of l-ris subiects. Chen's
figr,rres are earthy in reality,
fbr although the altist's work
is infblmecl by his spiritual
awareness, he is nevertheless
tl're earthbouncl zrrtist whose
vision lises flor-n secular clay.
It is Chen s l-uman earthiness
ancl unal>ashecl sense of ftrn
th2rt attracts the eye ancl fr-rlfills
the lif-e of l.ris alt.

Li Cl-ren's voice spe:rks
bolclly ancl clearly within rhe

contempofary Taiwanese trrt
clnon. lts trniqlre clttrlltctcr is:,r'.
inspilation fbl othels fbl wl'ront
the voice of tl-reir own culturc
cleserves its proper place in thc
intel'national sculpttrle u,.orlcl.

lan Findloy

In bonor of tbe chao*
.Urban Regeneratiort
Station 27, Taipei
Extra-Ord.inary Liui t tg
Space, Taipei Liuing
Space Aestbetics Project

Rr",:,:,i,;:j);:,,.;:
h:rs het orrrc :r key issuc t :

governments in the 21st ccr:-
tuly. Unplececlentecl exprlr.t-
sion in rrrlrinlentl Chine ir .,

crse in point. Clrongqing ir.
the southwest has a poptrle-
tion of 32 million, up from 6.l
n.rillion in 2000. Highligl-rtecl e,
an econonlic growth zoner thc
central govefnnent supporr:
In:rssive restlucturing of thc
city. In ten years, the city has us-
surled a new infiastrr-rctLrre thut
lr:trcly rrcknowle<lges its oligirrs.
Histolically r-rrban renewal hes
impactecl on the clemograph-
ics of cities worlclwirlc rrs ir

has involvecl the clenrolition oi
stl'Llctllres ancl the |elocation oi
people ancl br.rsinesses.

A bewilcleling number
of government-initiatecl rlrban
renewal activities are unclerq'er'
in cities as f:rr afielcl :rs Lonclon.
New York, ancl Syclney in an aI-
tempt to ir-nprove physical stfuc-
tllres or to stimlllate social ancl
econonic l'egeneration. These
agencies tzrke lesponsibility for
regeneration initiatives, inclucl-
ing tl-re levitalization of centrel
btrsi ness tl istlicl s encl tlre gent li-
fi c:rtion of resiclential neighbor-
hoocls. Even while governments
increasingly sLlpport policies
basecl less on clestmction ancl
lrorc un tenovxlion, clet ision:
are often r"nore alrout political
expecliency th:rn actual concerr-r
fbl measurecl change. Urber-r
Re€aeneration Stations (URS)
that link tl're cultural sector with
business ancl govelnment 2lre

et-nerging rs 2l llore localizecl.

lar'zrssroots alternative.
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Above leftt Li Chen, Lord of Fire,2008, bronze,363 x 311 x 156 cm
Buddha, 2001, bronze, 472 x 306 x 376 cm.
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Above right: Li Chen, Dragon-Riding
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Terms like reconstruction,
levitalization, r'enewal, ancl re-
gener'.rtion are fegr-rlarly usecl to
heaclline such encleavols. The
plefix're' is significant, inclicar
ing a tenclency to look back and
appraise wh'.rt we 'hacl,' and
whzrt hzrs passecl, in order to
reconsicler wh2rt we rnay v:rltte
now ancl in the future.

Clitical to these initi:rtives
is the collabolative relationships
forgecl between inclepenclent
zrrts agencies ancl local or na-
tional government clepartments.
Collaboration is ctu'rently a ltttzz
word in all sectors. Funcling
boclies ancl colporzrtions alike
support rrntl eppler-rcl uny ploi-
ect that of-fbls the plomise of
connections. Netwofks gener-
ally rnean aclvantageons .;ocizrl

interaction, equaling in the
best sense expansion, a cleepel
Llnclerstancling of clifferences
ancl incliviclual stakel-rolclels'
neecls, ancl at wolst sir-r-rplistic,
often pleclictable solutions
clriven by consenslls.

In 2011 Taiwan l:runchecl
:r selies ol'Ulhun Regener':tlion
Station projects :rs part of its
centennial year events. It seems
a timely political gestule that
issr.res of envilonr-nent, life-
style, and valnes zrre put on
tlre agencla. In bonor of the
chaos, Thipei Extr"a-Orzlinary
Liuing Space wzrs Taiwan's first
Urban Regeneration Station
project, establishecl as collabo-
lation between tl-re city's Ulban
Reclevelopment Office :rnd a

civic glorrp cleclicatecl to urban
lenewal ancl alt. It was an an-
bitious project tl.rat approachecl
the sensitive lelationships be-
tween ulban clevelopment zrncl

the claily livinl; needs of local
corlmunities ancl inclivicluals.

Four Taiwanese cllrzl-
tols Chir.r '\fen-Chieh (clesign

clirector, A+B Design Gloup),
Pan Yi-Ru (ctesign clirector,.
Environment:rl Arts Design), Su

Y:ro-Hua (clirector, AIR Taipei),
zrncl Hsu Tsang-Chieh createcl a

platfbn-r-r to lethink Taiwzrnese
iclentity ancl cllzrw attention to
what constitr,rtes Taiwzrnese ur-
ban environments. Tl-rey askecl
what nrb:rn aesthetics ;rre ancl
what kind of cities are lrost
sr.riteble tbl lrurnln hrrbitrtion
in Taiwan.

In the best wollcl, linking
cultr,rral groups with government
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planning authorities rnarries
function, aesthetics, ancl egos
with a broacler sense of social
plu'pose. A project may make
the appropriate souncls-
green-frienclly, user-flienclly,
zlge-zlwzlre, ability-sensitive,
water-conscions, solar-inspilecl,
recyclecl, r'eformect, ancl remacle.
l']olitical boxes are tickecl l)Lrt the
soh"rtion rnay be dly, pleclict-
able, or skewecl, ovellooking
the inherent possibilities ancl
visions that the arts can offer.
Urban Regeneration Statiotx 27
ticked all the boxes while em-
bret ing x rare poeli( vision.

The cr.rratolial team's blief
to 're-vision'Taipei ancl to bring
a new fbcus to the vitality and
spirit of cornmunities started
with iclentifyinp; what has been
(ancl is) centlal to the claily lives
of Taiwanese people. The local
alley, a narrow thoroughiale
locatec[ between resiclential ancl

cor.nmercial builclings is still
usecl but glaclually, inevitably
clisapperling, witlr incleesing
high-r'ise clevelopment. These
:rle not the htttong laneways of
Beijing or the narrow vintage
streets of Sl-ranghai br.rt sinple
w:rlkways, called Jottdoori
(alley) oliginating fiom the

Japanese colonial per-iod. Tl-re

alleys ale lively, noisy, ancl at
tirnes chzrotic; people sit, talk,
eat, mencl, w:rsh, ancl store
blic-a-blac. Resiclential ancl
comrnelcial activities zue inter-
spersecl; street stalls, 24-hour
stores, night t-uzrrkets mingle
witl-r low-rise apartments.
Traclitional conmunity cLts-

toms, alliances, ancl networks
are vitzrl ancl thliving.

The location was instrtt-
ment2rl for the success of the
project-the 'Grand Green,' a

clisusecl trzrct of lancl in clown-
town Taipei that hacl oliginally

been zrn nnderground railway
stzrtion ancl is plannecl to be-
colre the Centfal Governrnent
Service Center.

Fourteen irrtisls. (lesign-

ers, zrrchitects, ancl cultr-rral
gl'oups l-relpecl realize Urban
Regeneration Statiotl 27, in-
fbrr.r-recl by alchitect Cl-riu'Wen-
Chiel-r's vision. Chir.r, whose
initial dlawings fbcusecl on tl-re
site axis, conceived a strllctllre
witli l siglrt-line to tlre ic'onir'
Taipei 101, Taiwan's tallest
builcling. Fol Chiu 101 repre-
sents one of the rnajor problems
in urban cleveloplnent-its scale
equals immense consllmptions
of fr-rel to heat, cool, light, ancl
tl'averse. Cl-rir-r's structr,rre was
humble in scale br,rt glancl in
its intention zrncl scope-three
stories higl-r, witl-r walls ancl
roof constructed fl'om discalded
steel securiiy screens founcl in
loq-rise builclings thror.rghout
Taiwan. Chill's team scourecl the
countrysicle loc ating screens in
falm paclclocks ancl r-netal scr:rp
yalcls. Screens and rocls were
painted white and pilecl r.rp,

creating a sense of what Chiu
clescribes as "chaos with order."
'wh2rt emefgecl was a telnpofafy
scaffolcl, weightless ancl extraor'-
clinary in zrppearance yet rnacle
from ordinaly building naterial.
Chiu's transp:uent strllctllre of
vertical novefirent 2lncl suspen-
sion evokes Austl'alian author
Peter Carey's clescliption of a

clystal cathecL'al in l-ris novel
O scar an d LtLcincla (7988) 

-in-spilational ancl transfblrnative.
It symbolizecl shelter ancl
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Chiu Wen-Chieh, Taipei Extra-Ordinary Living Space URS proiect, 2011 exterior view, recycled security screens.

City Yeast, The Mountain al Taipei Extra-Ordinary, 2011 , recycled plastic.



protection, clelinexting yL-t at-
taining a porous r-elationship be-
tw-een pf ivate space ar-rcl public
space: the antithesis of 101.

Chiu's centl'al focus. the
alleyn'a1', s'lLs culvecl tht'ough
the stlnctule s eest/\\'est .lxis
to line trp u.ith 101. Sru:rll
stoles such as the .]oy Q6f-fss
Shop, .foy Ice Dessert Shop,

-loy Organic Kitchen occlrrrecl
ltt intefsections along the ll-
ley'. 11t" u-orcl joy rcf-erencecl
Haruki Mrtrakunti (Wct.ys lc.t

I..ittcl tbe Spiral Ccrt - flztuttcrki
Nc/rr., lVr., l,Iitsttke Kctlct): "For
cx:ttttple. n lrcn y,,rr t:rkc :r sip
of icy-colcl bcel aftel strenLtoLls
e-rercise, you close your eyes
ancl rnlll.ltur to yor-rlself. This
is it.'That exhilarating lloment
is exactlv tl-re f'cel of a tin1, joy.'
\flithor-rt such montents of tiny
joy,' I think lif'e notrlcl be just
as cL'y us the clcsert.'

This sr-rlttlc gestul'e rc-
mincls us thet the constituc-nts of
a city ale r-urt silt-rply ciefinitictns
of natior-rality, l<>catior-r, gencler.,
encl age, ltut alsr> those ephem-
elal qualities four-rcl in er.eryclrry
habits, pfotocols, urrcl t'itirals.

Lanclscepe architect Pan
Yi-Rtr's l( )ng-te fnt ((,nIilitt)tenl
to envi[or-tntentel art rvas applr-
enl in V'ilctl Greettu,tt-1'. u green
belt of lorv ntaintenunce grlrss
tlt:tt slit etl tlrc Cr':rrrtl Clccn in
hall ancl TbeTt'ee Pnrk plantecl
rvith lif'e -sLrstaining Pelsea.
Camphor, Fleme Tree, ancl rJTcst

Irrclian .fesnrin. Hcr Sk.1' Fctrtrt
wils lln iurlrzing initi:rt ive. irttr rr-

l)( )r'irtin.q lr vc.r'l it lrl liy(lt ( )poni( s
g:u'(lcrt \ itlr lt $:ricl l( )\\ cr in
stellecl in Chiu s st|uctufe that
ilrigatecl vegetaltles to sr.rpply
tlic .f<>y Olganic Kitchcr-r. For
tltc rlrrrirtiorr t,l' lltr plojrct
(Septerr"rber J to Norrer-nber'
23, 2077) rrisitot's f'eastccl on
hanclpickccl Chinesc cabbage,
carrliflorver, lrroccoli, Ccylon
spinlcl-r, r-r.rustarcl. ckrr-rcl eur'
ftrngr,rs. ptrk cltr,t.1, lrrcl gallic.

Su Yro-Hua has bec'n
serlinal in pt'or-r.rotir-rg ancl
laising the profile ol the elts
ir-r ?riu'an (notably Tlipei ancl
Tleusr,rlc Hill intelnational
rc'siclency, exhibitior-r, ancl ex
change progt'arus. ) She ir-n.itccl
altists il-rclucling Lir-r Yen-Li, .fi
Etrn Kirn, Fu Ching-Han, Lin
Y:ro-Chung, Tsai Chi-Hsiar-r,
ar-rcl ntyself to t'csponcl to the
flrlnt t Reget te rat iot t St ctt iot t 27
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brief: resulting in installetions
ancl olrject-ltasecl artwolks
locetecl throughout thc Glancl
Gleen that ref'erencecl llellory,
local custorus. ancl cltxnge.
Tbe ,l[cttrtttcrin ctt Tdipci Er-tt'a-
C)rclit ta r-1,1ry Tltin'ar-resc clesigr-t-
els. City Yeast, r'ns particLllllll)'
reler':rnt. A r-r-rountain of pllstic
lefr,rse signalecl the iurpoltance-
of lecycling ancl rclrse. uncl olrr
lesponsibility to leclr.rcc our'
cl a ily con511111p11,tr-r.

(i t'ltct tt Rege tt e rat io rt
Stcttiort 2Z penetratccl otrr as-
sumptions al)out url)nn fene\\'trl
initiatives. It aleftecl Lls to oul'
on-n ephenteralitl,'. otrl social
ancl envir'onrnc.ntal legacv, ancl
n'hat n'e valne. The proiect s

clr.utl norlclliness encl othc'r'-
s'orlcllir-rcss leflectccl or-t uLlnn
fregility' n'hile <>ffering sjcopc-
fbl conter-r-rporely elchitectule
lur-tcl ulban planning, rcvcaling
infinite possiltilities for futule
clevelopntent.

...to'nt""'

Bongkok

Thudong Sukgasem
at Silpakorn
University Gallery

or his first sokr exl'riltition.
Etnptincss at Silpakoln
Univcrsity Ga llcr'1',

41-1.e-er'-olcl sculptor Thuclong
Sukgascm unfurls personll
torment <>r'et' love lost. Layer.ecl
\\,ith potent theological intagcr.y.
tlte sir rvotks trrll l0l l) ()lt \ ic\\
llpl)c:ll' lo lre :t sell'-:tlfltttirrC
therapeutic cxelcise nftcr pro-
longccl cleplession.

TIte u.olks have leletccl
stlongll' to thc themes arrcl
syrnlrols of existing Br.rclclhist
sculpl rrlc. Irl nt( )rc sctI jol iIrtisls.
TIrc stnrnvt.st lel:rtionslrip is to
NIanop Suu,anpinta's floating Itu-
r-nan fblms s.ith theil r-netaphots
to greecl ancl suf'fbling, ltr,rt there
ale also lct'erences to tlte cloucl-
laclen ir-nagc-r'y of Noppuclon
Vil()otlr'lt1ll:lnUll :lnrl H:rIilo[rr
Akarapet s n'relting fuccs, cour-
lllcnls to irttllcInt;tnenr'c.

Thc t\\,rr plaster' figurcs,
E r r tpt i t t css ttncl B ro ke r t D re a t t t s.

ele closest to Suwanpinta s

clistir-rct stylir-rg. rvith the lat-
tel stancling ruale clisplaying
the chat'acteristic open wricl
throUgh the to|so encl the
tsuclclhist flame. Rescntl)lir-rs
the I(ali. tlie hancl.s juggle literal
analogics to hurr:rn firllibility.
Tlte nrost tlrlrrnlrtit ol tlrt,se irn-
ages is a gun ltlorving out thc
slll)iects ltrains n.ith a nuclcar
plurre er-ncr'.qing flor-n tlte oppo-
site siclc. The l'rancls l'r<;lcl otlter'
symbols ol clcath, tentptation.
matefiality, ancl fzrith.

in onc ,tf tnrr :rlcorec is
the lalge s'hite plaster l'reacl
Slcrles o.f'tllittcl. \Witl-r eyes closccl
ancl a fLrrrotecl blou,. streirm:i

of plastcr clrip fr'<>m the top of
the helLcl, creating rr pool at the
basc. I)ositionecl et tlte cncl of the
:rkuvL. i[ is:ts il ut, lrrc;tt,t,ring
cleep insiclc- a t()rtLlrecl lnil-rcl.
Thc- melting fuces ele repeatecl
ls lif'c-size mr,rltiples. spikecl
atop loftl'n'ooclen polcs as ma,
c:tl>r'c tlr,plries in tlrc cLrrnirrlrnt
installati<>t'r E-tec t rI ir tr t.

A tlnclcr-n rxrlli k> thc
l:tt.qe ltt':rtl. in lltc (,pp()sile
elcovc, is tl-rc cxhiltition's only
ittirrirtt:rl ;licte. ./rrill'ltt, r t,l' tl.ta

,'liri rirl, t'hich fills thc fkr<>r'spacc
u.ith a thick sn'ill <>f plastel that
oozes o\/ef the entry step. A
tir-ry irrsignifi cxnt helrcl, anotlter.
lcf'elencc t() elnptiness ancl thc
voicl. polics ()ut fl()nl thc spill
in tl"re nticlcllc of thc floor-.

Thc cxhibiti()n's ntost
aq'klvarcl piece is the ir-rstal-
l'.tti<:;t-t lkltte. Centcr-ing upon
e kiltecl rv<>oclen fl'aure tltat
is rcrriniscerrt of Tlru'etchui
Pr-rntsa*,ascli's lopsiclecl fun-ri-
ttu'e sculpttrles, thc fl-acturccl
encl sunken lcmnents of clomcs
ticity spill oltt ltcr()ss the fkror'.
The <>velloaclccl u <>oclcn flantc-
ltlso supp,llts ll lttllt(.r ()l)\ ir)us
pltir of srrug.gline plester o'ur.,ls

ancl a clunky rvile-srLppoltccl
f'loatir-rs cl()Lrcl.

\X/hile thc helcl-fircr.rsecl
rvorks convey au intintecy u,itl-r

Jtltin :ttttl strl'lclin.q. tlre urrivrr-
sity s l,,r*"1t cl<>nrcstic vicr,r'crs
rvill fincl thc icon<>grapl'ry of the
other sculptut'cs tur-r-ri I ialuvitl-ri n
thc context Of Thai c()ntelllpo
lely sculpturc.

. .t:""r" 
Pettifor

Atlqnfo, Georgio

Michele Schuff
at Whitespace Gallery

cft>r'e u lnceting of
physicists ir.r 190ti,
Albert Hir-rstei rr's teechcr.

I{elr.nann Nlinkowslii. en-
r-rour-rcccl, "hcncefitlth s1-xrcc

by itsclf, ancl titlc by itself. ele
ckromecl to fircle- au'ay ir-rto rnt'Le
shaclou's, ancl ol-rly e kir-rcl of
r,rnior-r of tlte tno n,ill prcselr.c
en inclcpenclcr-rt reality."r Thet
rer<>lutior-urly pl'onoLlltcelnent
has plovecl to bc 1-rlophctic
not ()nl), in sciencc ltrrt also in

Thudong
Sukgasem,
Broken
Dreams, 201'1 ,

plaster. 240 x
98 x 326 cm
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